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YOU SAID IT. 
WE READ IT 


HERE ARE SOME OF OUR FAVORITE COMMENTS 
ABOUT ISSUE 45 FROM FACEBOOK AND TWITTER 
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FROM FACEBOOK 

HR Giger 



It makes me so glad to see that 
Gothic Beauty is making a tribute 
to the late, great HR Giger. Thank 
you so much ^ 

— Heather Evenstar Allen 


FROM TWITTER 


DAMNED DEMON 


<®Dave_Wilhelm 

(a>GOTHICBEAUTY- 
MAG^GIGERART 
LOOKING FORWARD 
TO READING..MOST 
INTERESTED..WHO 
DOESN'T LIKE GIGER 
11 



Thank you for the very well penned 
tribute to the late HR Giger-I even 
found out some things I didn't 
know. The author did very well at 
fitting alot about him into just a 
little bit of space. He will truly be 
missed. 

— Heather Evenstar Allen 
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LOVING @GABRI- 
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GOTHICBEAUTYMAG. 
WELL DONE! 
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HOW AWESOME! (a) 
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MAG!!!! 
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Nostalghia 
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Cover 


DARKENTRIESGOTHRADIO 


(a)DarkEntriesDJD 

@>GOTHICBEAUTY- 
MAG OH MY. I THINK I 
MAY BE IN LOVE WITH 
THE COVER MODEL. 
WELL DONE. 



THANK YOU Gothic Beauty 
magazine for the article on 
Nostalghia!!!! Read the article 
and looked them up on YouTube. 
AMAZING!!!!!! 

— Felicia Ono 
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Sewing projects are always easier 
when you have a pattern to follow, 
and its surprisingly easy to make 
your own. A bat can be simplified 
into two basic shapes: a circle for 
the body and triangles for the wings. 

On a piece of cardstock, trace your 
circular lid with a marker, and then 
cut it out. This is your body pattern. 

For the wings, you need to use your 
ruler to make a triangle. I made a 
triangle with the top and bottom 
sides of equal length, and one short¬ 
er side on the right. Once you have 
the large triangle how you’d like it, 
make two smaller triangles inside it, 
along the bottom line. It should look 
like something took two bites from the 
bottom of the wing; this will give you 
the smaller points typically seen in a bat 
wing. I made one of the small triangles 
extra-tiny, to vary the shape of the wing 
even more. Experiment a little until 
you get the wing shape that you like, 
just remember that the pointy parts will 
end up rounded somewhat from the seams. 


• Fabric, 2 types (one for wings, 
one for body) 

• Fiberfill stuffing 

• Cardstock and marker 

• Round lid and ruler, for stencils 

• Fabric pencils 

• Buttons, 2 (for eyes) 

• Needle and thread, or sewing 
machine 

• Fabric scissors and regular scissors 

• Fabric pins 


















Making dolls out of sewing scraps is an old pastime in America 
and many other countries. These kitschy stuffed toys are sometimes 
passed down family lines, but are cheap and easy enough to make that 
adventurous kids can tear them up a bit without giving you a heart 
attack. They’re also super-easy to gothify. So if you have a little goth 
in your life, or a big goth who still loves dolls, why not give them a 

handmade gothic keepsake? 


fry Ht(um Liftfp 


Photos by Billy Crum 



Make sure your fabric has been washed and ironed before 
tracing your patterns, so that folds or wrinkles don’t alter the 
shape too much. Pin the patterns to your fabric and use the 
fabric pencils to trace them. Cut out two circles for the body, 
and four triangles for the wings - two triangles with the pattern 
facing one direction, and another two with the pattern reversed 
(remember, each wing will be pointing in opposite directions). 
If the fabric is too thin to hold still on its own, you can keep the 
pattern pinned to it as you cut, to provide extra stability. > 
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Remember to 
share pictures 
of your 
finished dolls 
on our 
Facebook 
page! 


> Once all the pieces are cut out, pin them together 
in pairs, with the rough-side of the fabric facing out. 
This should give you two wings and one body piece. 
Sew around the edges of each wing, but do not close 
them completely. Leave enough open space to stick your 
finger in and turn the piece right-side out. The best spot 
aesthetically for this space is on the corner of the wings 
that will tuck into the body and be hidden, but if you 
have larger hands, you may want to leave the openings 
along one of the longer sides of the wings. If you’re hav¬ 
ing trouble pushing out the points of the wings, stick 
the blunt end of your fabric pencil down into the wing 
tips. The seams will now be on the inside, leaving a more 
finished look on the outside. Do the same thing with the 
body, but leave two holes open this time, one on each 
side of the circle. 


Take some of your fiberfill and stuff all three piec¬ 
es until they are as fluffy or firm as you like, just leave 
enough leeway to be able to pin the openings closed 
again so that you can finish sewing them. Sew up the 
wings first, and then stick one corner of each into the 
holes on either side of the body, pinning them into 
place. At this point, the rag doll is likely pretty bulky and 
it can be difficult to do the final stitches with a sewing 
machine, but not impossible. Hand-stitching can work 
around the curves a bit easier if you’re comfortable with 
it. Don’t forget to take out all the pins when you’re done; 
they have a tendency to hide in creases sometimes. 


At this point, you can just 
leave the rag doll as simple 
. shapes, or you can embellish 
it. I sewed two old buttons on 
the front for eyes. You could also 
embroider a face with leftover cross- 
stitch thread, color the wings with dye or 
fabric paint, add ears or feet made of felt, at¬ 
tach a decorative bow, or even sew on a string to hang 
it by. Rummage around your old craft supplies and 
use up the scraps that aren’t big enough for any¬ 
thing else. Not only will each rag doll be unique 
this way, but it will also remind you of all your 
previous projects every time you look at it. It’s a 
great way to create a snapshot of your creative life 
now, for yourself or for a goth that you love. 
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The Witch’s Eight Paths Of Power Taxidermy Art The New Black 


THE WITCH’S EIGHT 

LADY SABLE ARADIA 

PATHS OF POWER 

Paperback | Weiser Books 




Tliere are countless spellbooks on the mar¬ 
ket, many aimed at teenage girls. Quick love 
potions or revenge spells designed to sate 
the frustrations of teenage life, popularized 
by TV shows featuring high school witches, 
are ten a penny. Or on the other side of the 
coin, they focus instead on Satanism and the 
Occult. This is neither of those. The Witch’s 
Eight Paths Of Power is not a spell book nor a 
fantasy tale, it is an educational text for those 
who wish to learn and use witchcraft as a seri¬ 
ous practitioner. It is not designed to be dipped 
into when something isn’t going your way 
and you want a quick fix, more to be worked 
through, step by step until each stage is mas¬ 
tered, much like a college text. The author, 
Lady Sable Aradia, has a 20 year-long Wicca 
pedigree to be proud of. As a Third Degree 
High Priestess (and an award winning writer) 
she gives every confidence that her teachings 
are based in years of study and practice. Hie 
workbook is easy to follow, with clearly de¬ 
fined exercises to practice and the methods, 
thinkings and history behind them. However, 
it is also made clear that successful Wicca is 
not an easy or quick process - the very first 
exercise is recommended to be practiced 
every day for three months! She also states 
that many people do not continue their study 
after the first few paths as dedication, time 
and belief are essential. Nor does the book 
promise that witchcraft is capable of solving 
every problem, or that it should. Pitfalls and 
downsides to the craft are detailed wher¬ 
ever necessary, as well as some of Aradia’s 
personal examples of failures, and how to 
avoid them through practice, meditation and 
introspection. Tlie text is written in a friendly 
voice, rather than a teacher’s one, but is not 
patronizing in any way either. At the back of 
the book, much like in academic texts, there 
are appendices containing useful information 
about astrology, chakras, elements, phases of 
the moon, and the symbolism of the planets, 
numbers, colors and musical notes - essen¬ 
tially everything a burgeoning Witch might 
need. This is a practical book, designed to be 
worked through from beginning to end as a 
serious text, but the subject matter has been 
written in such a way as to not be overwhelm¬ 
ing but accessible to those who wish to learn. 
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ALL TOMORROW’S 
PARTIES 

WILLIAM GIBSON 


TTiere is science fiction. Tlien, there is William Gib¬ 
son. Often referred to as the “Father of Cyber¬ 
punk” his novel Neuromancer redefined the way 
the literary world approached the relationship of 
man and technology while inspiring an entire cul¬ 
ture fascinated with the poetic integration of the 
organic and inorganic in the constant struggle of 
existence. Simultaneously gritty and elegant, brutal 
and subtle, Gibson’s imagination and mastery of the 
English language is a thing of pure genius, a nearly 
indescribable sensory experience that leaves one 
with a childlike awe thought lost and ground to dust 
beneath society’s demands. Needless to say, I have 
been an avid fan of this literary mastermind since 
the age of sixteen—he is my go-to author when I 
am in need of inspiration or simply a long moment of 
immersion in pure escapism. Tlius, you can imagine 
my excitement when I realized there was one of his 
novels I had somehow overlooked. While wandering 
through my local bookstore I stumbled upon the 
1999 release All Tomorrow’s Parties and, within the 
first few lines of the opening scene, I knew I was in 
for yet another epic tale told as only William Gibson 
can. 

Borrowing its title from the song of the same 
name by the band Velvet Underground, All Tomor¬ 
row’s Parties is the final book in The Bridge trilogy. 
Set against the harsh dystopian backdrop of both a 
poverty-stricken San Francisco Golden Gate Bridge 
and futuristic subway in Shinjuky, Tokyo, All Tomor¬ 


row’s Parties is a complicated, yet seamless 
overlapping of three separate stories. In¬ 
volving a former rent-a-cop, Berry Rydell, a 
homeless and ailing computer hacker, Colin 
Laney (also the protagonist in Gibson’s earlier 
novel Idoru), an ex-bicycle messenger named 
Chevette Washington (also from Gibson’s 
earlier novel Virtual Light), and a mysterious 
left-handed mercenary named Konrad, the 
novel spins a web of intrigue and mystery 
carved from the soot and gravel of urban ex¬ 
istence. Through Laney’s former drug-test- 
ing-inspired obsession with media mogul and 
public relations expert Cody Harwood, the 
lives of these hard-boiled, lonely, and at times 
tragic characters overlap as Laney attempts 
to stop Harwood from shaping history in his 
own vision during a shift that will precede the 
end of the world “as we know it.” 

Time and time again William Gibson lives up to his 
title and his reputation for delivering the most mas¬ 
terfully philosophical and insightful contemplation 
of humanity, at its best and its worst, while opening 
a portal to the future that is often uncomfortable to 
look at while still reminding you of home. If you are a 
fan of dystopian crime-noir with a cyberpunk edge, All 
Tomorrow’s Parties should be the next novel on your 
reading list. Be sure to set aside hours at a time for 
reading, however, because you simply will not want to 
put it down. 


WILLIAM 


BaBsaQEl 


ALL TOMORROW’S 
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'Scintillating ... probably the most important 
novelist of the past two decades' 
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THE NEW BLACK 

EDITED BY RICHARD THOMAS 


Authors often say that the crafting of the perfect 
short story is one of the most difficult challeng¬ 
es of writing. TTie quick escalation of a plot in the 
expanse of only a few pages while engaging the 
reader and drawing them into a self-contained 
world that feels complete unto itself—a perfect in¬ 
stance that quickly burrows beneath the reader’s 
skin, plucked from a larger universe that is wholly 
memorable without further explanation. This chal¬ 
lenge becomes even more daunting when crossing 
genres such as horror and crime noir, or magical re¬ 
alism with the grotesque. For the authors collect¬ 
ed within The New Black anthology, however, this 
blending of literary styles is flawless. 

Over the course of twenty stories rooted in the 
neo-noir dark sub-genre the reader is escorted 
from one subtly twisted reflection of humanity 
after another. What is neo-noir you may ask? It is 
difficult in a time when it seems that all sub-genres 
appear to be blending with one another to create 


an amalgamation simply called “literature” to truly 
set the parameters for one genre or another. Neo- 
noir dark fiction can often be interpreted simply 
as literary fiction, though with far more sinister 
overtones than one might expect from the “great 
American short story.” The New Black has set the 
standards going forward for those experimenting 
with the sub-genre. Each author has delivered a 
unique voice and perspective that will make you 
shiver a little while pondering exactly what you just 
read. In essence, this is one anthology you should 
not overlook. 


PAPERBACK 
344 PAGES 
DARK HOUSE PRESS 
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THE COWBOY AND THE 
VAMPIRE 

CLARK HAYS AND 
KATHLEEN MCFALL 


In a way it’s an age-old love story—a country 
boy crosses paths with a girl from the big city. 
At first the two of them try to deny and fight off 
their attraction to one another, but inevitably 
they overcome their differences and succumb to 
the unexpected love they have for one another. 
It’s a story you might feel like you’ve heard many 
times. There are a couple of key things, however, 
that set this apart from your standard “oppo¬ 
sites attract” love story—perhaps the biggest 
thing here being the fact that the female protag¬ 
onist just so happens to be the unwilling mortal 
heiress to a vampire dynasty... 

For those with a bias against westerns, cow¬ 
boy adventures, or excessively oddball pairings, 
don’t let the title leave you with the wrong im¬ 
pression. This is not a tale of old world gunsling¬ 
ers, and nothing here feels out of place or forced. 
It’s a modern tale and ,despite its novel subject 
matter, it progresses quite naturally and believ¬ 
ably, not to mention with a healthy dose of com¬ 
edy and suspense. 

One of the strongest points of this book is 
the ever-changing narrative vantage points— 
switching between both characters and points 
of view. At some points you are getting the story 
from Tucker, a rough modern day cowboy with 
an endearing vulnerability. Other times Lizzie, 
the hardened but lonely New York reporter tells 
the story how she sees it, while other chapters 
present the story in third person, giving a bird’s 


eye view of the dark and callous nature of the 
vampire lifestyle. 

Another strong point of the book is the 
smooth, and at times poetic, word choice and 
cadence of the writing. From Tucker describing 
a sunset /that first glow lighting up the sky, 
touching everything with golden fingers and 
dripping copper-red honey down the jagged- 
slopes/ to the setting, /I wrapped her up tight in 
my arms and laid her back onto the bed, onto the 
bedrolls still smelling of sunshine/ the author 
paints a beautifully vivid picture of the environ¬ 
ment and of falling in love. 

Aside from all the romance, this story is full of 
action, suspense, and vampiric sensuality. TTie 
entire tale is a deadly race to get a hold of Liz¬ 
zie and her royal vampire blood. It’s an interest¬ 
ing, and somewhat comical contrast—watching 
cowboy Tucker and his dad face off against a 
smooth and sexy clan of vampires. And though 
vampires steal the show in most tales, Tucker 
is likely to steal your heart just a few chapters 
in, making you root for the good guys the whole 
way through. 

While there are certain moments of the book 
that end up being a touch comical, albeit unin¬ 
tentionally, it’s overall an exciting and engaging 
read that I would suggest to any vampire lover 
or fan of uncommon romance. It’s easy to get 
caught up in the love story, and in scenes with 
the sinister vampire, Julius, you can almost see 



the blood spilling and feel his ominous presence. 
It’s a tale both dark an enthralling, just as a vam¬ 
pire tale should be. 


PAPERBACK 
422 PAGES 
PUMP]ACK PRESS 
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TAXIDERMY ART 

ROBERT MARBURY 


Taxidermy and other odd handcrafts have become 
cool again in recent years, with many artists choos¬ 
ing to use animals (or bits of them) in their work. This 
book by Taxidermist Robert Marbury, showcases 
a number of established artists and their astonish¬ 
ing, and sometimes gruesome, creations. He also 
provides a brief history of the craft and the conser¬ 
vationists, explorers, scientists and fantasists from 
years gone by who helped pave the way for the 
specialism today. Interesting facts, tales and tips are 
dotted throughout (did you know Armadillos carry 
Leprosy?). The final chapter of the book instructs 
the budding amateur on how to source, preserve and 
display their own specimen, in step-by-step detail. 
Throughout the book the emphasis on this branch of 
Taxidermy, ‘rogue taxidermy’, remaining ethical and 
legal at all times is impressed upon the reader, with 
the pitfalls of using animals (both morally and legal¬ 
ly) clearly outlined. Some may find the instructions 
on diy taxidermy (skinning a squirrel for example) 
too clinical and therefore a little unnerving, but it is 
this attention to detail that makes this book invalu¬ 


able for those interested in taking up the art form. 
What it does provide though, for the less ‘hands-on’ 
taxidermy fan, is a sense of awe. There are weasels 
mounted in circus-style triptychs, piglets covered in 
jewels, clockwork alligators and bees suspended in 
flight. One artist uses real human faces as models, 
covers them in shorn fur, and uses them in place of 
the animals own head, producing a very unsettling 
animal-human hybrid. Other artists don’t use an¬ 
imals at all, but are inspired by traditional taxider¬ 
my to create sculptures or even use stuffed toys to 
make new ‘specimens’. Most examples are designed 
to be art first and foremost, while others act as so¬ 
cial commentary - the polar bear floating on a fridge 
freezer rather than a glacier for example. Hundreds 
of years ago the people who began displaying ani¬ 
mals lived in a time where there were still things to 
discover and new species to find. There was still a 
sense of mystery about the world and what lived in 
it. The artists featured in Taxidermy Art are, in their 
own way, bringing back a wonder and a fascination 
with their new creations that has long been lost. In 



a world where everything is readily available, 
accessible and immediately shared online to be 
viewed by thousands, ‘rogue taxidermy’ reig¬ 
nites a wonder in the natural world and Taxider¬ 
my Art makes for a fascinating introduction. 
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Spell books are nothing new. Since TV 
shows like Buffy and Teen Wolf making 
‘creatures of the night’ mainstream en¬ 
tertainment, being a witch is not viewed 
as something for the lonely old woman 
of the village, but for kooky teens. The 
Voodoo Spell Book however, focuses 
on a different kind of magic for a slightly 
more grown-up audience. Author Denise 
Alvarado has an extensive background in 
the subject matter, as she was born and 
grew up in New Orleans, a place famed 
for Voodoo traditions. She has also been 
actively practicing Creole Voodoo for over 
three decades - her interest in doll mag¬ 
ic is not a passing trend. When compiling 
her spell book, she found she had to leave 
out many of the rituals and doll magic she 
had collected over the years, as there 
were just too many to put into one tome. 
It is clear Alvarado knows her voodoo. She 
also makes the point that, as with many 
spiritual things, it will only be affective if 
both the practitioner and the subject of 
the magic believe in the power of voo¬ 
doo. The doll, far from being the diched, 
pin-stuck poppet trolled out in movies, 
is a focus for belief and change and can 
take many forms. If the individual per¬ 
forming the spell thinks it’s hokum, any 


power it might have had is gone. Spells 
from all over the world are collected in the 
pages, along with instructions on how to 
make each doll required, the best time to 
perform each ritual and the ingredients 
needed. It is fascinating to learn doll magic 
is not confined to New Orleans, and that 
it takes different forms depending on the 
kind of spell and where it originated from. 
Ancient Egyptians, Peruvians, Japanese 
and North American Indians practiced doll 
magic in some form or other too. There 
are spells for love, wealth and health, as 
one might expect, but there are also more 
unusual ones. To keep your beloved pet 
from wandering off, a poppet of your cat 
or dog is made, stuffed with herbs and the 
animals’ fur and attached to your house. 
Tliere are three spells to stop someone 
gossiping (two of them involve sewing 
the mouth of the doll shut, the third has 
it eaten by dogs), there are even spells to 
have better luck in gambling. The Voodoo 
Spell Book is a fascinating read, the spells 
themselves make sense and, when com¬ 
bined with self-belief in the hands of the 
right person, have the power to affect 
change. 
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Are you a zombie pop culture junk¬ 
ie? Do you find yourself in existen¬ 
tial debates at parties about the true 
meaning of the zombie in modern 
society? Will you watch any film 
featuring a sham¬ 
bling, moaning, 
brain-craving crea¬ 
ture of the living 
dead? Then Zombie 
Nation by E.R. Ver- 
nor is the perfect 
book for you! From 
the 1800’s to mod¬ 
ern day, Vernor 
covers the high¬ 
lights of the zombie 
lore as we know it 
today from its ori¬ 
gins to the current 
permutations we 
see in film, televi¬ 
sion, and literature. 

There are even 
sections on how to 
create the perfect zombie special 
effects makeup and directions to 
the Zombie Apocalypse Store in Las 
Vegas, Nevada. You know, just in 


case you are interested in preparing 
well in advance for the invasion of 
the hungry hordes. Zombie Nation 
is a short and sweet coffee-table 
type book and perfect for keeping 
out during 
parties to 
get a random 
conversation 
started as it is 
visually very 
engaging and 
chocked full 
of full-color 
photos from 
poster art 
to images 
from zombie 
walks across 
the nation. 
Whether you 
are a die-hard 
fan or just 
starting our in 
your exploration 
of the genre, Zombie Nation is an 
excellent and highly entertaining 
read. 
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A lthough the world of elaborate 
gothic gowns is far from lacking 
in options, one area where choices 
have often been a bit more limit¬ 
ed is wedding gowns. What is the bride who 
still wants to look like herself and have a bridal 
ensemble that reflects her own sense of style 
rather than that of her local bridal emporium 
to do? 

Well, she could pay a visit to Gallery Ser¬ 
pentine. Located in Australia, the company 
has been offering big Victorian and Tudor 
skirts and corsetry ever since they first opened 
their doors in 1998. They’ve always had cus¬ 
tomers who loved to take advantage of their 
gorgeous gowns for formal occasions, but in 
the early years options available in lighter col¬ 
ors were in short supply. 

“We are very much a business that has 
evolved through our customer base and as we 
saw more and more customers wanting tradi¬ 
tional colors with our unique look we ventured 
into the more classic whites and ivories,” ex¬ 
plains Production Manager Shannon. “For the 
last 3-4 years the majority of our weddings are 
in those more traditional shades.” 

Although some of the core elements found 
in the bridal line are similar to those that 
would be found in other Gallery Serpentine 
products, there are a few differences. “A lot of 
our customers love our existing styles but we 
adapt them to be more suitable for weddings.” 
Shannon explains. “We do this through color 
choices, softer fabrics and style variations like 
long trains, lace features, wraps or boleros to 
cover up more for church services.” In addition 
to the signature fabrics in ivory and gold used 
for the bridal line there are also deeply colored 
taffetas for those customers who prefer a richer 
color palette, and Gallery Serpentine has even 
helped customers to source unique fabrics 
when that was what was needed to make their 
dream dress a reality. 

In terms of specific styles, Shannon states 
that the Classic Antoinette Ensemble, which 
can be viewed on the website, is the most pop¬ 
ular selection for brides, with about 70% of 
customers choosing that option. There’s no 
need for brides with more adventurous tastes 
to feel limited, though - as Shannon says, “it’s 
so much fun when you get to work with brides 
that want color and some bring some great col¬ 
or pallets to the table.” Carefully balancing the 
wish that some customers may have for a more 
unique gown with the restrictions imposed by 
the need to please more conservative family 
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members or the wish for a traditional white 
wedding, Gallery Serpentine makes sure that 
all customers get exactly what they want by of¬ 
fering plenty of opportunity for customization 
and working with each customer to transform 
the picture of their ideal gown that they have 
in their mind into a lovely reality. “My favorite 
wedding color pallet was a bride who wanted 
red velvet, black and gold brocade, black and 
silver brocade and purple satin. In the begin¬ 
ning I honestly was worried about her choices 
but we worked together and created some¬ 
thing beyond my expectations. She looked 
fantastic.” 

Since the cost of fittings, customization and 
alterations is built into the pricing customers 
don’t have to worry about running up a bigger 
tab in order to get just the result they want. 
“Standard sizes are tried on to get the best base 
but every piece is custom made to fit the bride,” 
Shannon explains. Most of the ensembles dis¬ 
played on the website feature overbust corsets, 
for example, but these can be swapped out for 
an underbust corset if a customer would pre¬ 
fer one. “Additional pieces may be needed for 
weather or respect purposes and that can be an 
additional cost,” she clarifies, “but everything 
else is taken care of including petticoats and 
underlayers are all built in to the ensemble 
cost.” She emphasizes that the looks present¬ 
ed on the website are simply suggestions that 
have been found to work well in the past, and 
that during the consultation process any pieces 
that aren’t working well for the customer can 
be switched out for something that suits their 
needs better. “We are on hand with our years 
of experience but in the end it’s the bride’s day 
and we all do our best to make sure it’s their 
dream dress.” 

This includes not only corset and skirt styles 
but also color and fabric. Each ensemble is 
made to order by a team of seamstresses who 
work only on the bridal wear to ensure that 
customers get their bridal ensembles when 
they need them. For customers who choose 
a more unusual color palette and are looking 
for accessories to match, that’s also taken care 
of. “With accessories we have access to amaz- 

“IF THE 
SHAPE THEY 
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ing local jewelers that can do custom pieces 
to match. We also have local milliners we can 
work with to get matching hair pieces made. 
With shoes we offer a Victorian style court 
shoe in black for our darker brides and Ivory 
to go with our classic brides. We do our best 
to offer a complete service if the bride would 
like that help.” 

A common concern with more traditional 
bridal wear companies is that they often don’t 
do a very good job of catering to plus size cus¬ 
tomers, a concern that Shannon sympathizes 
with as she’s worked with some of those com¬ 
panies in the past. Here, again, Gallery Ser¬ 
pentine has you covered. “I was disappointed 
in previous brands I have worked for as they 
never had many bigger sizes to try on. Brides 
have to imagine what a dress would look like 
on them till they got their own. We have a 
great range of bigger sizes and our off the rack 
corsetry goes from 8-20. Our corsetry gives 
amazing waists to girls that may not have been 
able to achieve that. If the shape they want is 
hidden our corsetry helps to reveal it.” 

Another concern that certainly should be 
taken into account if someone wishes to wear 


















a corset on their wedding day is the issue 
of whether or not they have done so be¬ 
fore. Again, Gallery Serpentine has already 
thought this through. “Our corsetry is quite 
firm and for someone not used to corsets it 
can take a little getting used to,” Shannon 
says, which is indeed a bit of an understate¬ 
ment, as anyone who remember trying on 
a real corset for the first time will recall. 
“There is a process with corsetry were you 
have to get used to the feel and mould the 
corset to your shape. We always recommend 
wearing just the corset for a few hours a few 
times before the big day so they are used to 
it and feel comfortable all day.” 

For customers who are able to make it 
in to the Gallery Serpentine store in Syd¬ 
ney the process typically consists of an 
hour-long initial consultation, after which 
the ensemble will go into production and 
the bride will be called in for a final fitting 
just to make sure everything is exactly as 
it should be. “We usually book you in for 
an hour although every bride is different,” 
Shannon explains. “Sometimes we have a 
bride that knows exactly what they want, 


they try it on, it’s perfect and we are done in 
half an hour. Other brides come in to try on 
a few options and want to customize their 
look a bit more so we work with them on all 
the little details until it’s perfect.” Typically 
no additional fittings are necessary. “As our 
machinists and pattern drafters have been 
with us for so long they usually hit the spot 
every time. If a gown is heavily customized 
or it’s a new piece we are working on we 
usually love the bride to come in to check 
the fit before the real one is made.” 

For customers for whom a visit to the 
Sydney store simply isn’t a possibility a Gal¬ 
lery Serpentine bridal ensemble is still very 
much possible. “If you are unable to come 
into the store for a fitting but would love a 
Gallery Serpentine gown we can work with 
you via email and work out sizing through 
body measurements and photos. We have 
had a fair bit of practice doing this for our 
interstate and overseas customers that just 
can’t make it in.” 

In terms of timing, Shannon recommends 
making an early start on the whole process 
to avoid adding unnecessary pressure as the 
wedding date approaches. Most customers 
first contact Gallery Serpentine six months 
to a year before their planned date, though 
the actual production process will typically 
only take one to two months depending on 
season. Fabrics can be put aside until closer 
to the date and sizing confirmed then, but 
overall the advice is get started early to make 
your own life easier (although they have in 
the past happily helped brides who came 
in at the very last minute, and would do so 
again when needed). 

If there are two things that almost every 
bride wants out of the process of choosing 
a dress they would be for the dress she ends 
up with to be one that she loves, and for the 
process itself to be a source of pleasure rather 
than additional stress. This is where working 
with a company that genuinely cares about 
the happiness of their customers and that 
will work with them to make sure they get 
exactly what they want is key, and this again 
is where Gallery Serpentine stands out from 
the genera 1 run of bridal wear options. 

“We bring our own ideas to the table and 
see how our customers react, but the peo¬ 
ple that dictate where we go are always our 
customers. If one of our customers already 
has all of our styles and needs something for 
their wedding that’s different, well we just 
have to help them don’t we! We are a brand 
that is very community based and will al¬ 
ways continue to be there for our customers 
in every way we can, especially on their big 
day.” 

www.galleryserpentine.com 
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Rome’s emerging cult label BlackBlessed has got its 
sights on the world. 




B ased in Rome, up-to- 
the-second design label 
BlackBlessed has cultivated 
a global and dedicated cult 
following in less than half a decade, with 
retailers all around the world, including 
TopShop in Londons Oxford Circus. Edgy, 
bold and streamlined, this design label 
relishes both minimalism and the occult. 
Drawing from subcultures everywhere, 
BlackBlessed designs appeal to, and can 
be worn by, people who love many dif¬ 
ferent looks. Versatile dresses, coats and 
separates allow the wearer to make a 
statement or not, depending on mood 
or the needs of the day. 


Floriana Serani is the creative head behind 
BlackBlessed, a label that began in 2010 in 
a slightly different form and with a differ¬ 
ent name. Over time it has grown, devel¬ 
oped into BlackBlessed and taken off from 
there. Today she and her crew of talented, 
media-sawy young people are making sure 
BlackBlessed continues on its trajectory of 
expansion. 

In addition to the label’s vital and 
well-maintained social networking and mar¬ 
keting, Flor believes another aspect to Black- 
Blessed’s success is that the label speaks to 
a wide variety of fashion-conscious people. 
She remarks how “we’ve also been told that 
we are actually filling a gap in the market of > 
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> a dark-goth imagery brand but with a con¬ 
temporary and minimal design that basically 
could reach many people...” There has been 
a bit of a sea-change in mainstream aesthet¬ 
ics recently, as happens every now and again, 
and several designers are tapping the vein of 
goth and other subcultural looks. While Flor’s 
brand markets dark, witchy and minimalistic 
designs to people both inside and outside of 
subcultures, her interests in these aesthetics 
comes from a place of authenticity; she’s not 
participating in a momentary fad. This is a 
woman who has experienced subcultures over 
the years and knows what she’s about. 

Flor’s done a great deal of travel and she 
scopes out international subcultures when she’s 
out and about. She says that while spending 
time in other countries, “I was always ending 
up with the same kind of crews, alternatives, 
punks, skaters, graffiti artists, tattooist, musi¬ 
cians, gothic lolitas, from Rome to Beijing, it 
has been interesting to live those subcultures 
in different continents.” 

Flor worked as a fashion productions man¬ 
ager and buyer for both Italian and interna¬ 
tional brands for almost seven years, gaining 
experience and knowledge of the industry. 
She says that “having my own label has always 
been my dream” so when her blog started at- 
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tracting more and more attention, she knew 
that was the time to set up and launch BlackB- 
lessed. Flor says that “I had just one shot, and 
that was it, so I put all the money I had to start 
my own label. Sometimes, if you really want 
something, you just have to take the risk.” Her 
instincts were good and she works hard, so the 
risk-taking worked out well for her, and Flor 
generally encourages young people who have 
a desire to design and begin their own label to 
do so, adding “if there’s the will, everything is 
going to work somehow.” 

The most current iteration of BlackBlessed 
draws a good deal from witchcraft and oc¬ 
cultism, while maintaining the clean lines and 
minimalism that’s so distinctive to the brand. 
If you imagine a marriage of the two design 
inspirations you might envision a rather cos¬ 
mopolitan witch, trotting around a modern 
city landscape without forgetting her roots in 
the power of nature. Flor is refreshingly open 
about her interests in occultism and the eso¬ 
teric, and utilizes both the general influence of 
these and direct imagery in her designs. She 
says she hopes her brand is different in its use 
of occult symbols, since she understands the 
meaning behind them. Regarding her inter¬ 
est in witches, she adds, “let’s say it’s a family 
thing!” 


You might envi¬ 
sion a rather 
cosmopolitan 
witch, trotting 
around a modern 
city landscape 
without forget¬ 
ting her roots 
in the power of 
nature 





Occult and magic have their place in 
BlackBlessed’s world, but one of the reasons 
this brand stands out is the minimalistic de¬ 
sign elements and aesthetic. Flor says that 
“I always prefer a clean and simple cut and 
look both in my personal style and in my 
designs,” adding that she sees a turn to min¬ 
imalism as a “shout out against all this logo 
fashion,” that people buy to attain status 
rather than from appreciation of the object 
created to be worn. 

Flor is a very determined young woman, 
and she has set her sights on the future with 
a plan for growth and success. In addition 
to creating new designs, hosting events (she’s 
also a DJ) and keeping up with the ever-ex¬ 
panding necessity of social marketing, Flor 
says that “we are working now on the expan¬ 
sion of BlackBlessed’s distribution world¬ 
wide. One of our dreams of course is to open 
directional flagship stores in the major cities 
around the world. While we are working on 
this, of course a lot of other projects come 
along the way!” 

With Flor’s commitment and the brand’s 
growing rings of exposure and appeal, expect 
to see a lot more of BlackBlessed in the fu¬ 
ture. 
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Flor says her inspirations are partly sea¬ 
sonal, leaning in esoteric and magical for the 
fall and winter designs, and that during the 
summer she says “I’m more into a religious 
mood.” She actively seeks out people, events 
and places that ignite her creativity. On this 
she says “to channel these kind of inputs I 
read books, visit places, see movies, experi¬ 
ence rituals, and most of all try to catch all 
the clues that life gives me like the empathy 
with some people, places... you know when 
suddenly you realize that all of a sudden all 
makes sense? Creativity comes when I feel 
that blessing.” 

A consistent statement of BlackBlessed’s 
aesthetic is the monochromatic nature of the 
ensembles, but also the mixing of black and 
white together, or even the daring all-white- 
clothing look that is bold and requires a good 
deal of confidence to pull off. Jewel-tones, 
primarily reds, also make appearances in her 
work. Flor says that “all-black-everything is 
my first choice everyday but lately I’ve dis¬ 
covered the power of a total-white look that 
somehow could be as dark as a total black 
one. Both are basic colors that represent sim¬ 
plicity but with an attitude and are always a 
good choice for a proper and chic look.” 


www.blackblessed.com 





M y heart quickened as we sped 
through the inky black night 
illuminated by piles of dirty 
snow pushed to the sides of 
the road. I was trying not to think too hard 
of where we were going or why. I wanted 
to be strong, be the warrior, be a beacon of 
hope just like my beautiful black Shepherd 
mix in the hatch of our Rabbit, who laid rest¬ 
ing with slowing breaths. We pulled under 
the emergency room portico and I ran in ex¬ 
plaining my husband needed help with our 
3 legged dog, Krypto. He was no stranger to 
Medvet, they had done his chemo treatments 
when he was diagnosed with bone cancer 
nearly 3 years ago and had his leg removed. 
They had given us 9-12 months life expec- 
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tancy after treatment then, and here he was, 
just 2 months shy of his 13 year birthday. 

They rushed him back and we were sent to a 
small sanitized room to wait for the doctor, in 
what I had hoped, against my lurching stom¬ 
ach, would be some miraculous good news. 
It wasn’t. Several visits into that little room 
as assistants told us to wait and the doctor 
would explain how he wasn’t responding to 
treatment. They were having trouble stabiliz¬ 
ing him and my legs went out from under me 
although I was sitting in one of those uncom¬ 
fortable plastic chairs, the ones you always get 


bad news in. I felt sick and then sharp con¬ 
tractions, I was 6 months pregnant with our 
first child. 

I was preparing for a trip to LA to pitch 
my screenplay, ‘Kiss Me Dark’, when I sus¬ 
pected something more than a stomach bug 
or nerves were to blame for my inability to 
keep my lunch at IHOP down. Eight hours 
before my flight to a screenwriters conference 
and pitchfest, I deciphered the pregnancy test 
hieroglyphics and found that I was indeed, 
pregnant. Which did explain the tiny bit of 
extra weight on my midsection as I shimmied 



into what striped or leopard print jeans I’d be 
bringing on my trip. Not to mention the in¬ 
creased bust size and darker nipples. Then the 
morning sickness that struck me right out of 
the gate as I strained to keep it all in while 
pitching my supernatural horror romance to 
the Hollywood producer that sat, somewhat 
safely, across the table from me. Shockingly he 
passed on my idea, not even a handshake or 
a business card. Yes, that bad. The rest of my 
weekend did fare better, but after such a shaky 
start, anything save a nasty worded email from 
your own mother questioning your pregnancy, 




would be better. Oh wait, I got that too. Never 
mind. 

That was my first month and things just 
seemed to tumble together each passing week, 
picking up pace till it knocks you square on 
your bum and you are just too exhausted to 
get up. I had an inkling about hormones that 
turn you into a raging monster, but what they 
don’t warn you (unless you consult WebMD, 
which means you’re most likely dying) is that 
hormones are the most unpredictable, unex¬ 
plainable force that have the ability to make 
you weep over a Milkbone™ commercial (yes, 


I was crying over dog biscuits) then freak out 
to a conspiratorial degree that perhaps the cats 
and not just any cats but those cats had some¬ 
thing to do with that smell, what is that smell? 
It’s coming from the kitchen. Or the bathroom 
and you’re crying on the floor because all you 
really want to do is brush your teeth and you 
cannot even see your feet. In short, hormones 
can make you a mess of insanity and irratio¬ 
nality with mercurial mood changes on a dime 
with five cents change. (Thank you Ani Di¬ 
franco.) 


To be fair, there are women who glide 
through pregnancy with the grace of a Pre-Ra¬ 
phaelite goddess, radiating that healthy glow 
of carrying life, any distress such as a wayward 
hair, seems purposeful if not picturesque. I was 
not one of these women. I hate those women, 
although I did have the most beautiful nails, 
with new polish every few days because I start¬ 
ed to run out of things I could do with what felt 
like a litter of sea lions I was carrying and there 
is only so much TV I can watch in a day and 
crime drama is really not ideal binge watching 
especially when Detective Benson discovers > 




> a dead baby in the trash. 
My hair wasn’t wayward, it was 
bordering on a rat’s nest with 
telltale black roots. Constantly 
dry, as was my skin; I desperate¬ 
ly needed to see my hairdresser, 
Christopher, who helped me 
cope with new mommy-to-be- 
ness by insisting I was indeed 
glowing (it was sweat, trust me) 
and nourished my tresses as the 
baby kept sucking more mois¬ 
ture from every pore. 

Morning sickness was more 
of a persistent and fickle beast 
that I had imagined, not just 
in its timing (it was 24/7 near¬ 
ly every single day up till the 
8th month) but it’s nature. 
The nausea was this consistent 
sour stomach feeling where you 
are ravenous but the thought 
of food makes your stomach 
churn (or is that the growing 
baby?). Yet your stomach growls 
and you drool over the thought 
of a bacon double cheeseburger. 
Until your husband makes you 
one in the middle of the night 
(along with a chocolate coffee 
cake because, well, hormones 
are fun) and the smell from 
the kitchen sends you running 
to the bathroom. Pregnancy, if 
anything, will keep you on your 
toes until you really want to be 
off your toes because the fluid 
build up in your legs makes ev¬ 
ery guarded step agonizing. 

And this is where I was on 
Christmas Day. Five months 
pregnant, migraines 3-5 times a 
week, thanking my lucky stars 
I finally passed the gall stones 
that plagued me, and consis¬ 
tently not just tired, but wiped 
out. Just about noon, after vis¬ 
iting family, my legs, which had 
been experiencing some pain, 
became limbs of excruciating 
sharp pain. I spent the rest of 
the holiday curled up on the 
couch with my new pregnancy 
pillow gifted by my mother- 
in-law, my happy pets littered 
the couch or floor as I dozed 
comfortably for the first time in 
months. Hours later we noticed 
Krypto’s breathing had shifted, 
appearing more rapid, his appe¬ 
tite diminished but we thought 
perhaps, just a sick stomach. I 


found comfort the next day in 
my chiropractor’s office, dis¬ 
covering a severe fluid build 
up, common in pregnancy*. 
His treatment brought me im¬ 
mediate relief, which lifted my 
spirits, but it was short lived as 
I found myself on the floor of 
the animal ER after bringing in 
Krypto for his worsening con¬ 
ditions. 

I knew what they were tell¬ 
ing me. I knew his body was 
giving up. I knew it wasn’t can¬ 
cer when they suggested x-rays 
while trying to elevate his blood 
pressure that was steadily drop¬ 
ping. The doctor knew it too. 
I started to plead, to bargain, 
inside my head with impossible 
scenarios that held no real solu¬ 
tions. My husband knew it too. 
“I know you don’t know what it 
is. I know you can say with no 
real certainty what is happen¬ 
ing. Tell me honestly, if we start 
running these tests do you think 
we will be any closer to saving 
him?” I was staring at a cost 
analysis rising into the thou¬ 
sands just in hopes of stabilizing 
him till morning for transfer. I 
was heartbroken in fear over 
losing my best friend and an¬ 
gry that I might have to make 
a decision based on financial 
concerns. Yet I would’ve signed 
over our house if it meant he 
could be by my side as I write 
these words. Somewhere in the 
center of raging hormones that 
had stirred me into a tempest 
of pain, sorrow and the never 
answered question of ‘why’; I 
knew my little lupine like boy’s 
body couldn’t keep up with that 
indomitable spirit. The doctor, 
who could read my tear stained 
face, knowing they could milk 
us dry, shook his head solemn¬ 
ly. We said goodbye before the 
sun’s first light could creep over 
the horizon. 

I didn’t know if I could ever 
forgive myself for making that 
decision as I crawled into bed. 
False labour pains, brought on 
by stress, had finally subsided 
but it was run off the radar as 
the pain in my heart bled out. 
Days turned to months. 

I stopped eating and sleep- 





























ing. I canceled photo shoots 
(such as a gothic maternity fash¬ 
ion shoot for this publication), 
I stopped writing, I wanted to 
stop caring just to escape the 
pain. I wanted to stop living. 
That beautiful glow of those 
warrior mothers because they 
had connected so fully with the 
life inside of them. I wanted 
that glow. And now, the con¬ 
nection to my baby was gone. 
All I wanted was Krypto back 
in my arms. The dog that had 
saved my husband’s life from 
a dog attack resulting in 70+ 
stitches, the dog that stopped 
a burglary and home invasion 
with my Rottweiler, the dog 
that would herd anyone and ev¬ 
eryone including our cats, the 
dog that was a prankster and 
my best friend. The dog that 
was my child. 

Postpartum depression 
which I was diagnosed about 
6 weeks after the birth of my 
child, can come with many 


don’t even realize it’s happen¬ 
ing. With pregnancy, hormones 
are the wild card and while we 
want to laugh off crazy threats 
of a pregnant woman, blame 
them for irrational mood 
swings; this is the precursor for 
something terrible. Postpartum 
depression along with its as¬ 
sociated postpartum obsessive 
compulsive disorder and anx¬ 
iety have an even deadlier sib¬ 
ling, postpartum psychosis. 

If you are pregnant and any¬ 
thing that I’ve written has rung 
true, I urge you to seek imme¬ 
diate help with your health care 
professional especially if you 
have a limited or no support 
system. As always you can call 
the Suicide Prevention Hotline 
(1-800-273-8255) for immedi¬ 
ate help. If you have a loved one 
that is pregnant, be there for 
her. Be aware of triggers that 
might indicate a deeper issue. 
Reach out to her because some¬ 
times all we need is someone 


“I WANTED TO 
STOP CARING JUST 
TO ESCAPE THE 
PAIN. I WANTED TO 
STOP LIVING.” 


predictors, the loss of a fami¬ 
ly member being one. While 
many may feel it was ‘just a 
dog’, many understand more 
than I realized, such as a friend 
who experienced the loss of her 
mother in her sixth month of 
pregnancy. She was there for 
me when I wasn’t there for her. 
Depression is a serious thing 
that we as a nation treat as 
something trendy we can pop 
a pill for, or it’s brushed under 
the rug, hidden from those that 
could help us in attempts to 
appear strong. Sometimes we 


who will hold our hand, listen 
as we cry and celebrate when 
we are able to get out of bed. 

Get the next issue as I head 
into the third trimester, find a 
midwife, spike my glucose lev¬ 
els and cut my mother out of 
my life. Find out why it was the 
best thing I ever did. 

*Fluid build up and swell¬ 
ing in the legs can be signs of a 
more serious condition such as 
blood clots or even preeclamp¬ 
sia. Please consult a trusted 
medical professional such as 
your doctor or midwife. 
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O n most occasions the gothic cliche 
of being depressed and lonely is 
exactly that, a cliche. It does not 
come with the package, along with 
a kohl eyeliner, big boots and a Tim Burton box 
set. For one designer however, it was this cliche 
that provided the push for her to pick up nee- 
die and thread. Ashley Rose Couture is home 
to romantic, feminine gowns and lace lingerie 
- beautiful flowing things fit for faeries and un¬ 
derwater nymphs — but their creator was not 
always so light of heart. 

“The honest reason? Depression, isolation 
and heartbreak,” Ashley says when asked how 
her label came into being. “I’ve always kind 
of ignored the question before, but I was in a 
dark place in my life and felt my world crashing 
around me. To try to keep my mind off every¬ 
thing for one night I picked up some old fabric 
and my dress form and created my first corset 
dress.” That one act inspired a whole line of 
dresses, numerous catwalk shows and a stack of 
glossy fashion spreads. “Now, almost three years 
later, I am a completely different person. IVe fo¬ 
cused on my new hobby instead of my personal 
life and dug myself out of the hole I was in. I 
get excited over sewing. I’ve built real genuine 


relationships with fellow artists IVe worked with 
and am pushing myself to do things I never 
thought Fd ever be able to. I wouldn’t trade any 
of it for the world.” 

Back in high school, after seeing her friends’ 
fashion exploits, she began to wonder why she 
chose to take Ceramics. “I would always be so 
envious of her cute bags or pencil skirts she’d 
sew compared to my attempted pinch pot or 
ridiculously thick mug.” Ashley soon changed 
courses to study fashion design instead. After 
completing an Associates degree in Fashion De¬ 
sign/Applied Science in Boston she returned to 
her home in Cape Cod to be an apprentice for 
a wedding dress designer. “Working under her 
is where I learned to ruffle and pleat with my 
eyes closed.” Although things took a turn for the 
worse for her employer - “she eventually had a 
midlife crisis and turned her sewing boutique 
into a yoga studio” - it turned out to be a bless¬ 
ing in disguise for Ashley Rose, as all of the then 
redundant sewing machines and fabric were do¬ 
nated to the budding dress maker. 

After a chance visit to The Met to view an 
Alexander McQueen showcase, she finally 
found a path for her own creations too. “Hon¬ 
estly I never knew the direction I wanted to go 


to do with my own work. It has taken a lot or flSK 
trial and error and I’m still not in love with my I 
work but really enjoy the challenge.” 

It is this love of contrast between tradition- 
ally feminine materials and a strong look that 
is clear in Ashley’s designs. “I love the romantic EgflBr! 
feel to flowing chiffons and silks and combining 
that with a lace top just adds to the romantic Rflni 
feeling. I love to take soft materials and give I 
them a dark vibe. I know this sounds silly but 
I want you to feel like there’s a story to every 
piece. I drape all of my pieces. I hate tailored 
pieces” - and drowning in movement and lace, 
as Ashley herself admits 

“I’m literally a lace hoarder.” The movement 
and understated energy of her pieces is such 
that many have been photographed underwa- 
ter, to accentuate the delicacy and flow that an ffigraj 
ordinary photo could not hope to achieve. > 




























> “Underwater photo shoots are pretty fun! I even tried it myself. It was 
interesting to say the least.” 

As well as traditional dress fabrics Ashley likes to make wearable art’, some 
of it more practical than others. “I’ve made a bustier completely out of 
gears, old pocket watches and chains. I’ve made another out of glass that I 
gave a mosaic feel to. I pretty much always cover pieces in moss and flowers, 
but my favorite piece was a corset dress completely made out of moss. I re¬ 
member it got stiff before the shoot and I had to put it in the oven to soften 
up. My sewing room floor looks like a forest.” 

Taking the delicate characteristics of the feminine and combining them 
with a darker and stronger style applies to the models she chooses to work 
with too. Her white lace dresses are worn by very beautiful but heavily tat¬ 
tooed ladies, her lingerie posed in by women with pink or bright blue hair 
and piercings. “I guess I tend to use these models more to showcase my 
work because that’s how I feel my work is best represented.” 

The successful mix shows that it is possible to be feminine, romantic, 
fragile even, while still being strong and individual. But not everyone sees 
it that way and this is something Ashley is keenly aware of. “I grew up in a 
very conservative household. The last time I saw my mom was the first time 
she saw my full tattoo sleeve and I’ll never forget the look of disappoint¬ 
ment in her eyes.” Ashley is proud to have been able to support non-main- 
stream models though, and help show that there is more than one side to 
alternative ladies. “I fell in love with using alternative models because when 
I started sewing no one was really giving them a chance and I was so happy 
to do it. Now it’s amazing. They are used in NYFW, fashion campaigns and 
have amazing magazines like this one solely supporting them to be them¬ 
selves.” www.facebook.com/AshleyRoseCouture 
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F rom sword swallowers to two-head¬ 
ed animals of all shapes and sizes, 
humanity’s fascination with ex¬ 
treme deviations from the drone 
of its everyday existence has recently become 
an integral part of modern society and media. 
Today television series such as the Freakshow 
on AMCTV, which is based around the child¬ 
hood dream of former music producer Todd 
Ray to build one of the most successful freak- 
shows in America, have opened the doors to 
a far wider demographic, inviting them into 
the tight-knit family to show its unique inner 
workings. Now in their second season Freak- 
show has cultivated a captive audience, not 
only for the terrifying stunts artists such as 
Asia Ray and Morgue present each week, but 
also for the, at times, intimate drama that un¬ 
folds from the competition to be the “best in 
the world” at what they do. 

Todd Ray remembers the first time he ex¬ 
perienced a true freakshow and how it instant¬ 
ly captured his heart. “When I was about 12 
years old, I went to a carnival in Charlotte, 
N.C. and there, in the middle of the midway, 
was the first real sideshow I had ever seen,” he 
said. “There was a huge banner line with amaz¬ 
ing pictorial banners that showed all types of 


unusual people and performers. One said, ‘See 
the Sword Swallower.’ Another said, ‘Human 
Oddities from Around the World.’ And then 
there was the banner that said, ‘Master Ma¬ 
gician’ and that one got me inside. I paid my 
dollar and entered the tent. What I experi¬ 
enced that day has become the lifeblood of the 
Freakshow. It felt like I had entered another 
dimension and I didn’t want to leave.” 

As to what it was for him, initially, as well 
as his patrons, that inspires crowds to see such 
wonders, he explained, “It’s all because of cu¬ 
riosity. We would still be apes if it wasn’t for 
curiosity. It’s that same force that drives us to 
see what’s inside. We love to witness what we 
never knew existed. It lets us know that, in 
fact, there are no boundaries.” 

Many freakshow and sideshow performers 
find themselves drawn into the mysterious and 
colorful world at an early age. For Asia Ray, 
daughter of Todd Ray and a performer-artist, 
she was first introduced to mesmerizing expe¬ 
rience when Todd opened the Venice Beach 
Freakshow when she was just thirteen. By the 
time she was a freshman in high school Asia 
had begun to work at the establishment along¬ 
side her father. 


“While everyone was partying I was learn¬ 
ing to eat fire,” she said. “It allowed me to 
meet all sorts of people I probably wouldn’t 
have met otherwise. This allowed me to better 
my understanding of what it is to be an indi¬ 
vidual and to be one’s self. Plus, being around 
so many extreme individuals made me realize 
that there is more than just the trend of the 
moment or what designer you are wearing.” 

For Morgue, his journey to becoming an 
extreme stunt artist began far earlier with in¬ 
tense childhood phobias, which he forced 
himself to overcome. 

“I have been performing since I was less 
than five years old,” he said. “I have been per¬ 
forming dangerous stunts professionally for 
the last six years. I used to have an intense pho¬ 
bia of needles. It was so bad that I would pass 
out after receiving a vaccination. As a teenager 
I began piercing myself with hypodermic nee¬ 
dles everyday to overcome this fear. I pierced 
through my flesh, through the center of my 
bicep muscle and I even pierced completely 
through the center of both the palms of my 
hands as a metaphor for crucifixion, my blood 
will set me free. This began a chain of events 
that inspired me to overcome and push my 
body further and further.” > 















> When asked what defines a true ex¬ 
treme stunt artist, Morgue replied, “I push 
the body to its very limits. I perform stunts 
that are extremely dangerous and could very 
well result in my death. It requires an immense 
amount of practice, dedication and knowledge 
of the human anatomy to pull off successful¬ 
ly. I am completely self-taught. What does art 
have to do with it? The stunts that I perform 
represent a part of my subjective experience, 
they reflect something important to me. For 
example, while lying on a bed of almost one 
thousand razor blades I shattered a mirror 
across my chest. This represented a metaphor¬ 
ical suicide, destroying a part of myself that I 
did not agree with, particularly my Christian 
upbringing. I received a large laceration across 
my wrist from one of the ra¬ 
zor blades while attempting 
this act. I almost died.” 

Morgue isn’t the only art¬ 
ist, however, at the Venice 
Beach Freakshow that pushes 
the limits of mind-over-mat¬ 
ter when it comes to per¬ 
forming extreme stunts. Asia 
Ray has demonstrated her 
own prowess over the years 
as she continues to explore 
the dangerous boundaries of 
her craft. 

“I’ve had over 250,000 
volts of electricity go through 
my body, have swallowed 
swords that could easily cut 
my esophagus and let me 
bleed to death, walked up 
a ladder of extremely sharp 
machetes barefoot balancing 
enough to not fall into a plethora of blades,” 
she remarked. “I have done a few deadly stunts 
in my young life to say the least. But of course 
I always continue to push it further. I don’t 
only look at the physical dangers though. I 
like to perform and also share something more 
with my audience. I like to share something 
I’ve gone through or something I believe in 
through my performances. It’s more than just 
‘Ta da!’.” 

At times, though, a stunt can prove too 
dangerous for Todd to allow on stage and as 
the owner and self-proclaimed ringmaster of 
the Venice Beach Freakshow, there have been 
times when he has had to urge on the side of 
caution. 

Todd recounted, “Zamora the Torture 
King came to me and said he wanted to walk 


on metal plates heated to over 1500 degrees 
(the temperature that metal begins to liquefy). 
He told me he really wanted to walk on hot 
lava, but this was as close as he could produce 
at the Freakshow. Of course, I wanted to see 
him accomplish it, but my real fear for him 
was that the bottom of his feet were going to 
melt to the bone. In the end, he showed an 
amazing level of mind over matter and did it 
with no damage to the bottom of his feet.” 

He continued, “There are a few other 
things that people want to do that I want to 
see, but I am not sure it can happen safely. An¬ 
drew S. and Zamora have been talking about 
trying to stick a sword through the center of 
their body from their back through their stom¬ 
ach. It has to safely pass between all the organs 


in the body and the risk to their life is insane! 
It has only been done by one man in histo¬ 
ry. His name was Mirin Dajo. Then there’s a 
friend of mine who is into body modification 
and she wants to cut some of her fingers off. 
She has told me that this is the body image 
she has always seen inside. In her case, I have 
just tried to get her to weigh the pros and the 
cons. I definitely don’t feel comfortable when 
someone wants to cut their fingers off, but I 
did ask to receive the amputated fingers for the 
museum (if she does it).” 

To the outside spectator it would appear, 
at times, that the “freaks” performing in shows 
such as the Venice Beach Freakshow possess 
a confidence and pride that many so-called 
“normal” people strive every day to achieve, 
yet never quite obtain. I asked Todd what 


he believed it was about his performers, and 
others around the world, that give them that 
beautiful air of power that lets them command 
the stage before captive audiences. 

“With Larry the Wolf Boy, he was born 
covered with hair like a werewolf,” Todd said. 
“He has had a lifetime of people staring, point¬ 
ing, questioning, asking, ‘Is it real?’, etc. He 
has never been a part of the normal’ world. 
Like all of us at the Freakshow, he knows from 
experience that the idea is an illusion. Jessa the 
Bearded Lady often has to deal with men say¬ 
ing things like, ‘That’s not a woman, that’s a 
man in a dress!’ I have to remind them that not 
only is she a real woman with feelings, she is a 
real lady with a beard.” 

He went on to say, “Believe me, embrac¬ 
ing their uniqueness didn’t 
come without a price from the 
‘normal’ world. This is another 
reason that the Freakshow ex¬ 
ists—to break that spell of con¬ 
formity. To claim that ‘normal’ 
is dead. It’s really a simple idea 
to realize that our differences 
are what make us beautiful and 
unique. When we try to be like 
others, we feel incomplete and 
ugly. When we accept ourselves 
for who we are, and not who 
others want us to be, we be¬ 
come a Freak—one of a kind, 
a Living Wonder—and the per¬ 
sonal power that is released is 
amazing and freeing.” 

Todd is constantly looking 
to expand his show and searches 
the globe for the most extraor¬ 
dinary creatures, both human 
and otherwise, to become part of his world 
of exotic curiosities. But of all of the freaks he 
dreams of the most, there is a particular one 
in mind. 

“Well, as you know, I have the Guinness 
World Record for having the largest collec¬ 
tion of living two-headed animals in history,” 
he said proudly. “I have a two-headed chick¬ 
en, a two-headed pig, two-headed sea hors¬ 
es, two-headed turtles, two-headed lizards, 
two-headed snakes and even a two-headed 
cat (Itty and Bitty the Two-Headed Kitty). 
But the one two-headed animal I have been 
looking for forever is a two-headed pit bull. I 
would love to stand in front of the Freakshow 
with a two-headed pit bull on a chain!” 

In the end, however, the concept of the 
great American freakshow is a platform for 
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change, for forward-thinking concepts, 
and the desire to dismantle the preconcep¬ 
tions and societal conditioning that holds 
so much of humanity back from achieving 
their full potential. 

“I want to see many changes in this 
world,” Asia remarked. “Wanting to share 
my ideas with my audience and hoping to 
help them create their own is what I like. I 
continue to become more and more open 
minded, free, and knowledgeable and I 
want to share that with everyone.” 

“It is high time that people wake up and 
tell fear to fuck off,” Morgue added pas¬ 
sionately. “People need to stop taking the 
path of least resistant and start becoming 
what they are meant to be. Most people live 
life by seeking pleasure and avoiding pain. 
What a dull and meaningless life. People 
should strive to actualize their potential, to 
become the best version of themselves that 
they can be, no matter what it may take.” 

Todd Ray noted the importance, 
though, of truly special aspect of being 
one of the few in the world to be part 
of a freakshow. “We are all family. We 
do 20 shows a day together and it can 
be tough, but we all share a passion for 
the Freakshow and what it represents. 

As far as myself, my days and nights 
are filled with searching the world for 
strange creatures, unusual artifacts 
and amazing people. I literally don’t 
stop. Even before I go to sleep, I go 
outside and look up at the stars just 
to remind myself that this world we 
live in is such an amazing mystery.” 

Todd Ray concluded, “Keep this 
in mind, you may think you’ve Goo¬ 
gled it all, but there are things in¬ 
side the ‘Freakshow’ that Google has 
never seen and National Geograph¬ 
ic doesn’t know about. The world is 
full of mysteries within mysteries and 
I will continue to uncover them so you 
can SEE INSIDE what most will never see 
in their life. So when your world feels dusty 
and boring, damp and disgusting, come see 
us. Once you walk through those curtains, 
‘normal’ will no longer exist.” 

Freakshow airs on AMCTV. Episodes 
can also be found on iTunes, Amazon, Net- 
flix, Google Play, and Xbox. For more in¬ 
formation visit 

facebook.com/venicebeachfreakshow 
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“Define yourself by doing the thing you love most.” 


ose Hemlock, the woman behind Rose Mortem, is a true 
Renaissance woman: she designs, she does music, she 
writes, she’s a mother and an absolute inspiration. Artic¬ 
ulate and gracious beyond measure, Rose took time out 
of her overwhelmingly busy schedule to talk to Gothic Beauty about 
creative space, her new designs, writing, and the new way she looks at 
music. With a new line out for Rose Mortem, short stories and a novel 
in the works and (at time of writing) a new album by The Awakening 
on the way, Rose proves beyond a doubt to be a creative force of nature. 

The new designs for Rose Mortem are sumptuous, magnificent and 
immediately call to mind fairy-tales of the darkest kind, stories about 


the challenges in life with the hope of redemption and peace at the 
end. Some of the names for the garments are inspired by Nick Cave’s 
music, one of Rose’s longtime favorites, and begin to set the tone for 
the newest designs. Take for example, the “Annaleah” dress, with its 
understated glamour, you can flit through shadows or strike out to the 
middle of the dance floor, whichever you please. The “Imaginaerum” 
dress features godets that will swish to the fore with movement, wheth- 

* er that’s dancing, walking or participating in a midnight forest ritual. 

* All of these dresses are made from lush fabrics, they are available in a 
variety of colors. The cuts of the dresses flatter, and as always, all are 
hand-made to fit the customer upon ordering. 






This new line had begun, Rose says, with sketches she had done 
over time, but the real creative fire was lit after she heard the Awaken¬ 
ing’s newest album for the first time. She also wrote a short story that 
was inspired by the album and has to deal with such weighty issues as 
addiction and the turmoil this can cause among loved ones, and the 
need to right horrible wrongs. She also listened to her dreams, saying “I 
had many dreams about dying and afterlife, about finding the people 
we love the most after we are gone from this life. It sounds very dark, 
but through it all, I did see light... an angry light at times, shrieking 
for prayers; a heavenly light at other times, welcoming us home. This, 
album broke my heart. I sat down with my lovely lace and velvet, and I 
made what I knew I would wear if I were in this story, if this were me.” 
Music by other musicians also played a part in Rose’s creative output, 
and she took the added step to see as many of her favorite performers 



live as she could. Rose describes how “the new line is very inspired by 
the drama of the stage and the fairy-tale eeriness present in some of my 
latest discoveries.” 

Many disparate but intrinsically connected elements went into the 
creatiop of these new and fantastically beautiful garments. Layers and 
layers of thought, dream, and questioning allowed them to take form. Rose 
adds another level of imaginative layering by casting these elements together 
as a story, creating a visionary narrative that is contains the tragic, hopeful and 
universal. 

Rose’s approach to designing clothing has changed greatly over the years. 
She says that “when I began, it was often in desperation - I was discovering 
who I was &nd most of what I created was simply what I personally wanted 
to wear.” Over the years, the work of designing grew and progressed for her, 
moving out from the self and into a broader realm of imagination. She says > 
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> that “when I design now, it is like filling in the 
details of a scene. I get excited about a story or a 
song, about the characters in it and what I envision 
them wearing that will make them perfect for the 
role they play and how they feel. Designing is now 
less about me personally, and more about contrib¬ 
uting to something bigger - to a world of fairy tales 
and rock gods, the world I want to live in.” 

Given the number of mediums Rose works in, 
and works in so well, I was very interested in find¬ 
ing out more about her creative process, and how 
she summons all of these ideas to her, or where 
she goes to find them. She says that “surrounding 
myself with things that I find inspiring, without 
being concerned with what anyone else thinks of it 
or of me, can help to open up the doors of inspi¬ 
ration.” Rose goes on the discuss the importance 
of having your own space, acknowledging that not 
everyone has the luxury of their own physical, pri¬ 
vate space, admitting that as a child, she in fact 
did not have this kind of room, so she created her 
own space in the woods, bringing her portable CD 
player with her and spending time alone. She says 
that “the point is really to take time for yourself 
to just be with yourself, your own thoughts, your 
own desires, your own fears and dreams - without 
distractions and interruptions.” 

One of the remarkable things about Rose is 
how uninterested she is with what is “cool.” She 
relates how, as a child, she was able to appreciate 
or love a song simply because it resonated with her, 
without regard for cultural clout or that aforemen¬ 
tioned coolness. Shedding the anxiety about how 
something looks rather than what it is has to do 
with “...being fearless and being loving: Approach¬ 
ing everything with that innocence, and caring 
more about the substance of something rather than 
the packaging.” 

Rose is involved with so many different creative 
projects, and one of those is her participation with 
the band The Awakening, which has broadened 
her understanding and experience of the music 
from which she draws so much inspiration. Since 
becoming a part of The Awakening, Rose says she’s 
gained a greater appreciation for the production 
of music, and that she’s learned a great deal about 
music and what it takes to create a song and also 
an album, so she’s hearing music in an entirely new 
way than before. Of this, she says “my involvement 
with The Awakening has made me a much wiser 
listener and I have learned to savor things in a song 
that I simply didn’t know enough before to fully 
hear.” 


All of her projects seem to feed and help one 
another grow; the album inspired the new line of 
clothing, and also a short story, she draws inspira¬ 
tion of other music, creative solitude, and nature. 
Her creative output is almost intimidating in its in¬ 
tensity. It’s an incredible thing to live this creatively 
and for so long. We’re very lucky that so many of 
the fruits of her labors are coming to us soon. In 
addition to the new clothing designs and album, 
Rose has a short-story anthology due for publica¬ 
tion in 2015, as well as a novel, which she describes 
it as “my labor of love and my obsession” and add¬ 
ing that “It was a bit of an insane undertaking, to 
write a rock-theology novel, but every artist needs 
a good dose of madness, I suppose.” 

Though Rose strikes one as particularly sane, 
the sentiment is appreciated, and the question of 
exactly where one finds the time to do all of this 
comes up. Rose says that she sometimes jokes 


about being a vampire in order to fit all of this 
work into her schedule, but then, in seriousness, 
says “the truth is, I do what I love the most and 
that gives me joy. I also try to get rid of distrac¬ 
tions, which is difficult because some distractions 
camouflage themselves well.” 

As a veritable lodestar for a creative way of 
life, I asked Rose if she had some general advice 
for young people starting out on their own path of 
all-consuming creativity. She told me this: “define 
yourself by doing the thing you love most. If you 
want to be in a band, write the songs and record 
them. If you want to be an artist of any kind, create 
the art and put it out into the world. Do not over¬ 
complicate it. Do not be distracted by the screens 
and the scenes. Do not have an ego. This is not easy 
- but the reward is amazing and completely worth 
it.” Words to live by. 

www.rosemortem.com 


“You’re one of those 
dominatrix people 
aren’t you? 
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Into whips and rubber and stuff?” 

“No, I’m a goth” 

After a moment’s pause and a blank look, he said 
“Whats the difference?” 

At seventeen years old, in my very favorite 
PVC skirt, mesh top, leather trench coat, severe 
black bob and heavy eye makeup, I felt like the 
epitome of everything a goth chick should be. 
I even carried my menthol cigarettes in a coffin 
shaped case. To the chap at the bar who had de¬ 
cided to talk to my friend and I that evening, I 
was an S&M fanatic, taking a break from spank¬ 
ing people to have a drink and 
a dance on Friday night. Part 
misconception, part his hope¬ 
ful (and still unfulfilled) fantasy. 

Unfortunately this notion that 
all Goths dress the way they do 
because they’re sexual deviants 
seems to be common among 
the un-goth-familiar public. 

Don’t get me wrong, I am un¬ 
der no illusion that some Goths 
are kinky in the bedroom and 
that some bondage lovers also 
like Sisters Of Mercy, but many uninitiated as¬ 
sume that the fetish scene and goth scene are one 
and the same. It’s true they share a similar style 
on occasion, but there are some very important 
differences. 

The most obvious similarity, and undoubt¬ 
edly the reason for many people’s confusion, is 
our shared taste in a lot of what we wear. In TV 
shows or movies, the dominatrix is a vampy lady, 
with dark lipstick, smoky eyes, a tight pencil skirt 
and corset. In the same vein, gothic characters are 
portrayed in corsets, with heavy makeup, usual¬ 
ly wearing some kind of fishnet. Yes it’s a cliche 
and a stereotype, of both styles, but it’s what the 
majority of people see. The wide range of gothic 
styles is ignored for the accessible ‘black lipstick 
and corset’ combo. Fetishists are usually shown 
as outwardly kinky, in rubber and spiked heels, 
(that or portrayed as ordinary looking people 
who have something wrong with them, almost 
as way to make it palatable to those outside the 
fetish interest). Both styles are subversive in na¬ 
ture, our joint obsession with black being a major 


anti-fashion similarity, but while fetishists wear 
their subversion only part of the time, in order 
to let a part of themselves out that is usually kept 
hidden, Goths are always goth. So much so that 
the style of fashion Goths adopt in official work 
environments even has it’s own name. ‘Corporate 
Goth’ includes button-up collars on lace blouses, 
pinstripe pencil skirts and black on black suits, so 
ingrained is our need to be gothic 24/7 we have 
found a fashion that suits day-to-day life without 
compromising our desire for darkness. Part of the 
fun of being a goth is showing your true colors in 


everyday situations. Part of the allure of fetishism 
is keeping it a secret. 

Goth music is also totally different to fetish 
music, mainly because ‘fetish’ hasn’t created a 
genre of music! Yes there are songs that have a 
kinky subject matter (‘Master & Servant’ by De- 
peche Mode, ‘Closer’ by NIN and Soft Cells’ de¬ 
lightfully comedic ‘Sex Dwarf’ all spring to mind) 
but they are considered gothic synthpop or in¬ 
dustrial etc. The world famous fetish club Torture 
Garden attracts people from all over the world in 
their thousands, but their DJs play dance music 
or cabaret style tunes to appeal to the majority of 
the clubbers tastes, not the hits of Bauhaus. After 
perusing the variety of CDs at a UK S&M Bed 
and Breakfast, it was clear there was no goth to 
be had there either. Classical albums, dance music 
and a CD by Hawaiian acoustic artist Jack John¬ 
son were on offer instead. There are some bands 
that combine a fetish style with dark music, but 
any reference to ‘fetish’ refers to their dress, or the 
fact that their songs often reference BDSM acts 
(The Genitorturers are a good example). While 


for many dark and powerful or sensual music 
might enhance the fetish experience, loving that 
music is not part and parcel of enjoying kinky 
sex-play. 

The most significant distinction between fe¬ 
tish and goth however, is the fact that, for most 
people, goth touches every part of their life, not 
just what goes on in the bedroom (or the dun¬ 
geon). From literature and art, to music and mov¬ 
ies, down to the pets we choose to keep, the cars 
we drive, even our grocery shopping (who hasn’t 
spent extra money on black pasta rather than set- 
de for the standard kind?) goth per¬ 
meates everything. Those who have 
an ordinary style day-to-day, but 
choose to practice S&M behind 
closed doors, don’t usually let their 
kinky desires pick out their cur¬ 
tains (does this cobweb print fabric 
come in black please?). Goths on 
the other hand, are drawn towards 
mugs with skulls on, glossy black 
crockery, even bat-shaped clothes 
pegs and vampire teeth ice cube 
trays. On purchasing a new glit¬ 
tery black toilet seat I was chuffed to bits with 
the fact that my bathroom was now gothic too 
and whenever my non-goth friends roll their eyes 
at the sight of my bat-covered Zippo and say ‘oh 
my God, you’re such a goth’ it makes me secretly 
proud. 

For the majority of people neither fetish nor 
goth is a choice, it is the way we are and what 
makes us happy, but they are certainly not the 
same thing. Practicers of bondage do not have to 
be fans of The Crow and by the same token lov¬ 
ers of Edgar Allan Poe don’t have to love a good 
spanking too. It is possible to have one without 
the other, or both together, and while they might 
complement each other they are not mutually 
exclusive. While fetishistic leanings or a love of 
gothic style are things that many of us feel born 
with, one affects how we are in a small portion of 
our lives, the other influences almost everything 
we do. So the next time some random chap or 
chick assumes you’re a dominatrix because you 
wear a corset, you can tell them “Fetish is a state 
of play, Goth is a state of mind.” 




























Oh, the intangible and yet utterly com¬ 
pelling and sometimes involuntarily 
throttling power of scent... Empirical¬ 
ly known to be the human sense most 
directly connected to the deep brain’s 
storehouse of memory, it’s no surprise 
that we’ve been tinkering with this con¬ 
nection since time 
immemorial. This 
is a pastime which 
Black Phoenix Al¬ 
chemy Lab is rath¬ 
er well-known for. 

TTiey’ve created 
a line of scents to 
bring to mind the 
subjects of a col¬ 
laborative project, 
more specifically 
a book, Vampires 
Don't Sleep Alone (Your Guide to Meet¬ 
ing f, Doting , and Seducing o Vampire). 
The book, though described as tongue- 
in-cheek, nevertheless takes the time 
as any serious endeavor to explore the 
different subtypes of vamp one might 
encounter, and these serve as the in¬ 
spiration for each scent in the line. I can 


briefly sum it up by advising you to ex¬ 
pect these to be as exotic and intense as 
their namesake subjects. A note about 
intensity here - for those who haven’t 
really dabbled in BPAL or other highly 
concentrated perfume oils, it’s import¬ 
ant to know that it’s not against the 
rules to dilute them. 
You may like it much 
better after mixing just 
a drop or two into your 
favorite unscented lo¬ 
tion or spray. Person¬ 
ally, I am partial to the 
Neil Gaiman Graveyard 
Book-inspired scent, 
“Eau De Ghoul” - it’s 
a wee bit spicy, a little 
bit earthy, just enough 
citrus (or something 
like it) to keep it from being a drag, and 
well, it’s just lovely. As an added feel¬ 
good bonus, proceeds from the Neil 
Gaiman line of scents go to the Comic 
Book Legal Defense Fund. 
www.blackphoenixalchemylab.com 

JESSIKA 


Based in London, UK, Prong is a label with attitude, a touch 
of the feminine and more than a little kink. What began as 
a small concession stand in latex brand House Of Harlot in 
2001 is now a full range of accessories including hair bands, 
collars, cuffs, pasties and even eye patches. Prong items 
often feature spikes, leather or latex giving a fetish edge 
to girly jewelery and the majority of items are handmade to 
order. The Fleur De Lys posture collar is no exception, being 
hand cut from embossed black leather and Swarovski crys¬ 
tals, each one placed by hand. TTie collar fastens with a metal 
buckle so is fully adjustable and, as the range is made to order, 
the colors of the crystals can be altered to suit the client. There 
is also a leather gauntlet in the Fleur De Lys range and even a 
necklace, cut from the same leather and reminiscent of a bat 
silhouette, for those that want something less restrictive. The 
posture collar is around $154 with the gauntlet at $58, but the 
range of Prong latex chokers start from less than $20. 
www.prongjewellery.com 
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Initially founded 

in 2008 by entre¬ 
preneur Tammy 

Huynh, the mission 
of Luxie Beauty, Inc. 
has been to bring 
the best in trending 
beauty products into the hands of 
savvy consumers. With the ever in¬ 
creasing ranks of DIY make-up artists 
and YouTube tutorials aplenty, the de¬ 
mand for quality, affordable cosmetic 
brushes grows larger every day, so 
they’ve certainly had their work cut 
out for them. Upon receipt of three of 
the face brushes from the Luxie Lush 
Rose Gold face brush collection and 
ample time to experiment with them, 
I believe it’s fair to say they are meet¬ 
ing their mission head-on. Each of 
these brushes retail for under twenty 
dollars, and it’s a rarity indeed to find 
a thoughtfully designed and stur¬ 
dy product of any kind for that price. 
Starting with the foundation brush 
(#510), we have a firm-but-just- 
supple-enough brush that would be 
very well suited for those who wear 
a more full-coverage formula of foun¬ 
dation and/or go the extra mile with 


contouring. Next, there’s the flat-top 
kabuki (#530), which is for blending 
liquid and cream formulas, but I also 
find is great for applying sheer layers 
of translucent setting powders. Final¬ 
ly, we have the large angled contour 
brush (#504) which is exactly what it 
sounds like, except in my case it has 
all but entirely replaced my old blush 
brush. I find it suits the shape of my 
cheekbones perfectly, picks up just 
the right amount of product to build 
sheer layers of color rather than slap 
it on, and best of all - it stays clean. 
Unbelievably clean. Yes, it says on 
their website that their products are 
treated with antibacterial agents and 
they don’t build up product... but se¬ 
riously they don’t. TTiese products are 
100% cruelty free, wallet friendly, and 
well worth checking out. 
www.luxielush.com 
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More and more of us are turning away 
from heavily processed cosmetics 
filled with complicated chemicals in fa¬ 
vor of more natural products. Kiss My 
Face are a company 
that have been help¬ 
ing people do exact¬ 
ly that for more than 
thirty years. One of 
their newest prod¬ 
ucts is a sun screen 
specially designed 
for tattooed skin. 
Although the tat¬ 
tooing process and 
inks used have come 
a long way in recent 
years, exposure to 


the sun can lead to fading or discolor¬ 
ation of even the boldest of designs. 
The new sun cream, called Tattoo 
Shade’, has anti-fade tattoo protec¬ 
tion, contains green tea and carrot ex¬ 
tract and gives a broad spectrum SPF 
of 30. The product contains no animal 
ingredients, and is not tested on the 
little critters either. TTie cream itself 
goes onto skin easily, is not greasy or 
sticky and, despite the vege ingredi¬ 
ents, doesn’t have a perceptible smell. 
Added Vitamin E nourishes the skin at 
the same time as protecting it and the 
wonder stuff is also water resistant! 
$9.99 a tube. 
www.kissmyface.com 
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Kreepsville 666 
Bat Wing 
Hooded Top 

British brand Kreeps¬ 
ville 666 have carved 
themselves a niche 
in the alternative 
clothing market. Their 
horror-inspired cloth¬ 
ing and accessories for 
both men and women 
span extremes. From 
blood splattered meat 
cleaver handbags 
to Hammer horror B 
movie print dresses, 
these guys have got it 
covered. One of their 
latest creations is a 
cute little goth number 
proving very popular 
indeed. Their version 
of a bat wing top is 
not the usual ‘batwing’ 
top, this one has actual 
wings! The cotton 
top has lycra in it for 
stretch and the fish¬ 
net, scalloped wings 
open under the arms. 
This top also has a 
hood for extra spooky, 
battyness and the full 
moon logo, with bats 
flying across it, even 
glows in the dark. In 
the same style they 
also make a hooded 
cat top, complete 
with ears and printed 
tail on the back, and 
a sleeveless hooded 
Devil top (with its own 
pointed tail print too!). 
Ideal for horror 
fans and 
gothabilly 
chicks ev¬ 
erywhere the 
top promises 
to be comfy 
and kooky. 

$36.00 

kreepsville666. 
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Crafty Clocks 
Bat Clock 

Most Goths are not 
satisfied to just dress 
themselves in a black 
and spooky style, 
our houses have 
to match too. From 
skull-shaped mugs 
and pumpkin candles 
to zombie cookie 
cutters, goth touches 
every part of our lives 
(and every room in 
the house!) Now there 
is a new take on the 
spooky clock. It is not 
just bat-shaped, it 
features bats ‘escap¬ 
ing’ from the clock 
face and flying away. 
Hand crafted in the UK, 
and made from locally 
sourced materials, 
Crafty Clocks make 
a variety of these 
‘escaping’ timepiec¬ 
es. Some feature 
dragonflies, butterflies 
and even lizards, but 
the bat clock is the 
spookiest. TTiey are 
battery powered and 
have silver hands and 
markings. Each piece 
isjust under12” in 
diameter and costs 
around $73 which 
includes shipping 
overseas, www. 
craftyclocks.co.uk 
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With winter, make-up takes a turn towards all things dark and sultry, I can't help but long for a little 
color. When your body is buried under a cocoon of scarves and layers, it's important that your face 
still makes a statement on a night out. Inspired by the couture looks on the Fashion Week runway and 
my lifelong love of mermaids, I bring you this tutorial. A touch of glam sure to spirit you away to an 
underwater paradise. Be sure to grab the waterproof mascara! 


For this look, start with a 
dewy base. I would recom¬ 
mend mixing a tinted mois¬ 
turizer with just a touch of 
luminizer. Apply with fingers 
instead of a brush to get 
a lighter touch. Try: Bobbi 
Brown SPF 15 Tinted Mois¬ 
turizer (in your skin tone) 
and Nars Illuminator in Co- 
pacabana. 

-Use a light concealer under 
the eyes and to cover any 
imperfections. You can apply 
this with a small conceal¬ 
er brush to get a little more 
coverage. Use a creamy, 
moisturizing formula, avoid 
more matte concealers. Try: 
Tarte Maracuja Creaseless 
Concealer (in your skin tone). 


-Fill in eyebrows with an angled eye¬ 
shadow brush and powder. Choose 
a shade that matches your hair or is 
one shade lighter. Try: Anastasia Brow 
Powder Duo (in your hair color). 

-Swipe a light peachy-coral blush 
powder on cheekbones. You can use 
a small kabuki brush to really buff the 
color into the skin and give a healthy 
glow. Try: Tarte Amazonian Clay 12- 
Hour Blush in Fearless. 




-Use an eyeshadow primer all over 
the eye area from lash-line to brow- 
bone. Try: Urban Decay Anti-Aging 
Primer Potion. 

-Take a warm, medium turquoise 
shade with shimmer and apply in 
from lash-line to crease with a small 
eyeshadow brush. Try: Physician's 
Formula Pop Green Eyes Palette. 


40 


-Use a pastel purple shade with shimmer and apply it from the 
inner corner and up the brow-bone, avoiding the crease with an 
angled brush. Try: Physician's Formula Pop Green Eyes Palette. 
-Apply a light turquoise eyeliner to the lower lashline. Try: 
Sephora Collection Contour Eye Pencil 12hr Wear Waterproof in 
Summer Cruise. 

-Swipe a metallic turquoise liquid eyeliner along the top lash¬ 
line. Try MAC Liquidlast Eyeliner in Aqualine. 

-Take a medium, fluffy brush and dip it in a shimmery white 
loose shadow with flashes of turquoise. Buff it under the lower 
lash-line and extend to edge of the face against the ear. Then 
apply the product to the temples and above the brows, blending 
into the skin. Try: Make Up Forever Star Powder in White With 
Turquoise. 
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-Fill in lips with a metallic 
plum lipstick. Try:Neutrogena 
Moisture Smooth Color Stick 
in Plum Perfect. 

-Follow with a glittery gloss. 
Try: MAC Viva Glam Tinted 
Lipglass Rihanna 2. 


-Then, dip your fluffy brush into some 
loose glitter and swipe it over the 
same areas as the loose shadow. Try: 
Make Up Forever Diamond Powder in 
White With Turquoise. 

-Use a silver glitter eyeliner to add a 
bit of shimmer to your eyebrows. Try: 
Urban Decay in Glam Rock. 

-Curl lashes with an eyelash curler 
and apply two coats of black mascara. 
Try: Maybelline Great Lash in Very 
Black. 
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F or many, dolls in¬ 
spire a classic sense 
of dread as they sit 
upon a shelf at odd 
lifeless angles, their porcelain 
limbs slack and glass eyes star¬ 
ing ahead at a space seemingly 
somewhere between heaven 
and hell. No matter how beau¬ 
tiful and serene in original de¬ 
sign, over time these miniature 
tributes to childlike form begin 
to take on a spirit of their own 
until you are almost afraid to 
turn your back upon them cer¬ 
tain that they will not be posed 
the same when you look over 
your shoulder. However, for 
some, this inherent eeriness is 
simply not enough. After all, 
why settle for unsettling when 
you can design something 
downright disturbing? For Ca¬ 
nadian-based artist Jade Perez 
her love for horror and Hal¬ 
loween has inspired a uniquely 
terrifying take on classic doll 
making through her company 
The Morbid Dollhouse. From 
video games and music to 
creepy faces seen in the texture 
of bathroom floor tiles, Perez’s 
creative vision is not for those 
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easily prone to nightmares. 

Perezs artistic passion has been 
a life-long endeavor. Her interest 
in dolls first began when her hus¬ 
band Kotton introduced her to 
the clay medium. “We made a 
couple punk figures together and 
had a lot of fun making them,” 
she said. “After that I kept ex¬ 
perimenting with clay, eventually 
adding fabric and the dolls grew 
from there.” 

From her initial experimenta¬ 
tions with clay, the evolution of 
her aforementioned passion for 
the horror genre seemed a natu¬ 
ral fit with the creation of strange 
dolls. When asked what particu¬ 
lar aspect or quality of dolls was 
the primary reason they filled so 
many with dread, she replied, “I 
think its the dead, lifeless stare 
they possess that makes people 
feel uncomfortable. If s as if you’re 
being watched and that’s where 
people get freaked out.” 

Outside of her own creative 
drive Perez claims that her artis¬ 
tic expression is not the product 
of one particular influence or 
another. “Other artists haven’t 
influenced my designs or style,” 
she remarked. “My dolls have ^ 
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and twisted. I have 
no idea why we like 
it so much. I’d say its 
just another part of life 
With anything, where 
there is good, there is bad and 
some like to embrace it more than 
others.” 

She continued on to say, “My 
dolls are geared towards horror 
culture because I like to incor¬ 
porate details such as pain, blood 


Lydia, Herman, 
Delora, Marla & 
Joseph 


and torture with my 
art. If they are miss- 

r ing these elements 
then my dolls are set 
—^ more towards the goth¬ 

ic community due to their 
dark clothing and overall look.” 

Dolls have been many a col¬ 
lector’s ambition for hundreds of 
years for a variety of reasons, from 
historical to familial. The Morbid 
Dollhouse creations are not what 


^ developed into what they are 
from my own thoughts and in¬ 
terests. But, I can say that other 
artists inspire me and motivate 
me when I see their work. I get a 
feeling inside me that pushes me 
to create something new of my 
own.” 

As a member of what has been 
labeled the Dark Arts movements, 
Perez’s definition of “morbid” 
is simple. “Morbid is dark, evil, 


come to mind when one envisions 
the classic collector. However, Pe¬ 
rez hopes that perhaps her designs 
will become a part of someone’s 
familial history one day. “This 
isn’t specifically towards collectors 
but I’d love for my dolls to be a 
part of someone’s family history, 
a piece that can be passed down 
to the next generation. I think it 
would make an interesting story 
owning such a strange heirloom.” 









For those who are drawn to the 
more macabre aspects of existence 
the dolls inhabiting The Morbid 
Dollhouse are a natural fit. How¬ 
ever, Perez finds amusement in the 
fact that the world outside of the 
Gothic and horror cultures is of¬ 
ten caught off guard at first by her 
chosen profession. 

“I get a kick out of telling peo¬ 
ple that I make dolls,” she said. 
“Most chuckle thinking that I 
make kids’ toys. Seeing the weird 
looks they give me when they find 
out what I actually do has always 
amused me. Once they have seen 
them, some think the dolls are 
artistic but too creepy for their 


“MORBID 
IS DARK, 
EVIL, 

AND 

TWISTED. 
I HAVE 
NO IDEA 
WHY WE 
LIKE IT 
SO MUCH” 


tastes, while others love them. It 
really depends on the person.” 

From intricate Day of the 
Dead zombie girls to black-eyed 
demons and vampires, Jade Perezs 
designs are as hauntingly beauti¬ 
ful as they are brutally unsettling. 
With themes including “mutila¬ 
tion, injuries, and monsters,” The 
Morbid Dollhouse creations are 
powerful totems that bring the 
underlying “evil” sensed in tradi¬ 
tional dolls to the surface instead 
of hiding it behind silk and lace. 

Perez has been pleased with 
the popularity of her creations 
and is now working on a new col¬ 
lection for her patrons. “I’m cur¬ 


rently making gothic dolls with 
shocked expressions. In the com¬ 
ing months I plan to create a new 
line of fetish/burlesque dolls that 
I have wanted to design for quite 
some time. As for my dreams, I’m 
pretty happy with the success and 
fan base my dolls have created and 
I hope it continues.” 

For doll enthusiasts seeking a 
strange new addition to their col¬ 
lection there is The Morbid Doll¬ 
house. Just be sure not to turn 
your back on them for too long, 
or the lights off at night. 

www.themorbiddollhouse.com 






























F or part one of a new series on different 
types of goths around the world, I inter¬ 
viewed three black American goth readers 
about their experiences in the community. 

Afro Goth or just Goth? 

The number one descriptor black goths used 
when emailing me was “Afro Goth” but there was 
little consensus of what the term meant. Model and 
fashion designer Eden Lost takes the broad view. “I 
see Afro Goth as an umbrella term to unite those of 
us who happen to be goth, or into another alterna¬ 
tive scene, and black. There is such a ridiculous as¬ 
sumption that being black means you like a certain 
style of music, dress a certain way, and speak in a 
certain way. It’s important for us to define ourselves 
in our own terms.” 

Lary Love Dolley, an emerging horror script¬ 
writer and actor, clarifies the origins of the term 
further, adding that it’s “a cheeky nod to the pop¬ 
ular social network Afro Punk.” Afro Punk (www. 
afropunk.com) provides a space for black fans who 
love punk, hardcore and other alternative musi¬ 
cal styles, and has spawned its own music festival. 
Punk and goth culture have always had some over¬ 
lap, so it’s easy to make the jump. 

To others, the term is less meaningful. Vincent 
Alexander, a former bouncer for the 90s goth club 
The Crystal, says it conjures images of “a goth with 
a very big bushy hairdo.” He doesn’t see his race as 
influencing the type of goth he is. “Being Black/ 
Puerto Rican is what I am. It is the heritage I was 
born into, and I am proud of that. Being a Goth is 
who I am. It is the culture I have chosen to embrace 
for almost 30 years.” He lists Pagan goth and gothic 
metalhead as two of the types of goth he’s identified 
with over the years. 

Even many who do embrace the term “Afro 
Goth” don’t see it as their main label. Eden says she 
identifies with industrial and nerdy, among others. 
Lary claims the title of “deep-fried rivethead.” All 
three agree that being goth is about exploring the 
darker side of yourself and life; the particular sub¬ 
genre of goth seems less important. 

White People Music 

This isn’t to say that race doesn’t influence their 
experiences as goths at all. Eden recalls awkward re¬ 
actions from people of all types. “Growing up, I got 
a lot of criticism from other blacks for being into 
‘white people music’ and therefore not embracing 
my blackness. I was accused of wanting to be white. 
White non-goths tend to do a lot of staring because 
my appearance challenges their preconceived no¬ 
tions of what a black person should be like.” 

CONTINUED ON PAGE 54 > 
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A lready well estab¬ 
lished all over the 
world, Sweden’s 
Deathstars are a 
much loved presence on the Eu¬ 
ropean gothic scene who’ve yet to 
get the chance to show American 
audiences what they’re all about. 
We caught up with charming gui¬ 
tarist and producer Emil Nodt- 
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veidt, aka Nightmare Industries, 
as he was just about to leave New 
York to fly back to Europe for the 
next leg of their current tour. 

Let’s start off by giving a bit 
of background on the band for 
people who aren’t as familiar 
with you as readers in Europe 
might be. Prior to Deathstars 
most of the members were in 


more of a classic death metal 
hand, right? 

Yeah, we played in several 
death and black metal bands, like 
Dissection and Swordmaster. Un¬ 
derground bands, I would say, and 
then we kind of grew out of that 
and wanted to challenge ourselves 
as musicians. So, we started the 
band back in January 2000. We 
wanted to include more than just 
the guitars, we wanted to include 
keyboards and programming and 
stuff like that too. 


From where you started mu¬ 
sically speaking until now, how 
would you say the hand has 
changed? The sound is certainly 
very clean on the new album. 

I think that has to do with the 
production. It’s very big and the 
mix is very clear, whereas the first 
album was a little bit more rough¬ 
ly done. 

I’m curious about whether 
this current sound was what you 
always had in mind at the begin¬ 
ning and it was just a matter of 





learning how to make it happen 
or whether your vision in terms 
of what you wanted to sound 
like has changed. 

Not really, actually. We were 
always trying to make a nice, clean 
production. We always wanted to 
be very high end. The vision of the 
band has definitely not changed at 
all since the beginning. We always 
had a lot of pop influences. Even 
though were kind of a metal band 
we never really had that view of 
the band, to limit ourselves to 


just being a metal band. We al¬ 
ways felt open-minded towards 
introducing whatever elements 
into our music that we felt would 
fit, because it’s always about just 
the one song. We never see it as 
like, here’s our album, were going 
to have one sound on the whole 
album. We always see it as, OK, 
were working on this song now, 
what’s the best thing for this song. 

How do you handle that in 
terms of recording? Obviously 
nobody really does singles any 


more. Do you just wait until you 
have enough songs for a full al¬ 
bum? I notice that there’s been a 
consistent three to four year gap 
between albums for you. 

That actually has to do with 
the fact that we’re quite busy tour¬ 
ing all the time. So if you spend 
one and a half to two years tour¬ 
ing, then we need quite some 
time to write an album, and then 
it takes quite a while to produce it 
as well. We’re a band that always 
spends a long time in the studio. 


The main reason for that is basi¬ 
cally because we’re not similar to 
other bands who practice in their 
practice room and then they know 
all the songs going into the studio 
and just record them quickly We 
work kind of the opposite way 
Since I’m a producer and I have 
all my studio gear it kind of starts 
out with making small ideas in 
the studio already and then ex¬ 
perimenting and working kind 
of backwards compared to what 
most bands do. > 
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So each of you 
come into the studio 
with your own pieces of the 
puzzle and then put them to¬ 
gether? 

Yeah, kind of. Me and Whip¬ 
lash, the vocalist, have both al¬ 
ways worked like this, even in the 
bands before. We used to send 
cassette tapes back and forth to 
each other and you’d add your 
own ideas and sent it over by 
mail, and now on the internet 
it’s much easier because you just 
record and mp3 and send it over. 
Even if we’re in the same city we 
always do that, email each other 
ideas, we never do things only 
when we’re in the studio, but we 
do that too of course, sit down 
when we’re getting somewhere 
and kind of polish everything. So 
I think our method of working 
is a little different than the con¬ 
ventional method but it works for 
us, and at the end we always hook 
up and go through everything to¬ 
gether. 

The two of you, you and 
Whiplash, are the members 
whoVe been there since the be¬ 
ginning, right? Whereas there 
have been some other member 
changes. 

Yeah, that’s true, and me and 
Whiplash are the ones who write 
most of the material. The oth¬ 
er guys help out with ideas now 
and then but 99% of the music 
is written by me and the lyrics by 
Whiplash. 

Where do you see yourselves 
fitting in to the Euro music 
scene? Can you explain what 
you mean by the deathglam 
concept? 

We don’t see ourselves as fitting 
into any genre really. We’re always 
trying to walk our own way and 
we don’t really pay attention to 
what other bands are doing. That 
might sometimes be really stupid, 
but sometimes it’s really good to 
not worry too much about where 
we fit in. Some people get kind of 
offended by that, they want you 
to say “we are exactly this thing 


“All of 
us grew 
up lov¬ 
ing bands 
like KISS 

and that 
inspired 
us to # 
have just 
one more 
dimension 
to the 


music 
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so 


that fits in right here in the space 
you’ve marked for it in your CD 
collection” but we are so con¬ 
fused even though we still know 
exactly what we’re doing, and it 
doesn’t matter. We’re not really 
trying to fit in anywhere. 

If you were to try to just 
describe the band’s sound to 
people who aren’t familiar with 
you, though... 

It’s kind of a hybrid between 
electronic synth music and met¬ 
al. I think on the last album 
there’s not that much guitars, I 
think in the future there’s going 
to be more guitar rifling to make 
that rock and metal presence at 
little bit stronger. To dance in be¬ 
tween synth and metal, kind of 
industrial inspired. 

How do you handle that in 
terms of live performances? Are 
you trying to recreate exactly 
the same sound as the albums? 

When we rehearse the songs 
after the album is done you al¬ 
ways have to kind of convert 
some parts into what will work 
on the live stage. We always in¬ 
crease the tempo a little bit, do 
a few things differently, just to 
pick it up a little bit and give it 
that raw nerve of a live show. We 
spent the whole summer doing 
that and we did a few shows in 
the last three or four weeks. We 
went to Russia and did all of 
Scandinavia, and it worked real¬ 
ly well. You hear the same song 
and it’s got the same vibe it has 
on the album. It’s just more raw 
and energetic. 

What’s with the military 
uniforms? You often look like 
your stage clothes are military 
inspired, though I’m not quite 
sure which country’s uniforms 
they’re based on. 

We make our own clothes. 
They’re Russian inspired, some¬ 
times. This last time because the 
album is called The Perfect Cult 
we aimed more for that look, 
the kind of outfits you’d have in 
a cult. 


The reason I’m asking is that 
a lot of metal bands now try to 
present themselves as if they just 
got up on stage in whatever they 
happened to be wearing, even 
though if you see them before 
the show you know that’s not 
necessarily the case, but you al¬ 
ways look as if you’re actually in 
costume. 

We try to combine it with 
the music. All of us grew up lov¬ 
ing bands like KISS and that in¬ 
spired us to have just one more 
dimension to the music, because 
our music is kind of complicated 
and dramatic, it just feels like you 
want something more, you want 
to be able to see something that 
portrays the music. For us that’s 
always something that we want¬ 
ed to do, we wanted to have a 
band that was big and bombas¬ 
tic and have another dimension 
to it when it comes to makeup 
and clothes and stuff. Stagewear, 
which all bands have. 

So, The Perfect Cult came 
out in June here in the US and 
a bit earlier in Europe. Where 
do things go from here for you? 
Are there any plans to tour in 
the US? 

I’m about to fly back to Ger¬ 
many where we have the second 
leg of the European tour starting 
tomorrow. There are plans for the 
US but they’re not official yet and 
I shouldn’t say anything. What I 
can say is that we’re actively work¬ 
ing to make it happen. 

Are you aiming for a head¬ 
lining tour or for opening for 
another band? 

We would definitely want to 
open for another band to begin 
with, because we think that since 
we’ve never played here before it 
would maybe be a very big risk to 
just come and think that we could 
headline. I think that we need to 
put down a lot of groundwork 
before we can do our own head¬ 
lining tour. 

www.deathstars.net 
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INSOMNIA 

IMMUNDUS 

SELF-RELEASED 

■ In a word Insomnia by 
Norway-based Im- 
mundus is “spooky". 
This album could easily 
be the soundtrack to 
any good horror movie, 
be it avenging ghosts or serial killers. 
The simplicity of the tracks is perhaps 
what is most chilling about them with 
simple, repetitive piano and ethereal, 
haunting choruses of moaning spirits. 
Beginning in 2003 after he split from 
the band Nekrocult of Kronos, Immun- 
dus set out to share his profound love of 
the paranormal with his audience. The 
spirits trapped within the walls of In¬ 
somnia are restless and sad, doomed to 
wander the world between worlds for 
all of eternity. Like a good horror novel, 
this is one album you feel you should 
listen to with the lights on to chase 
away the shadows. I would not call this 
a masterful creation for at the same 
time, its brevity leaves the listener wan¬ 
ting for more, a conclusion to the tale 
that is being woven through the four 
tracks. There is also an aspect of repe¬ 
tition from song to song that becomes 
slightly tedious by the conclusion of the 
album. However, all in all, it is an interes¬ 
ting exploration of the dark aspects of 
ambient music and definitely worth a 
listen. 


| GABRIELLE 


AN UNENDING 
PATHWAY 

ATRIARCH 

RELAPSE RECORDS 



Finally a doom metal 
band that keeps me 
completely on my toes 
throughout an album! 
An Unending Pathway 
by Atriarch is one of 
the most intriguing and utterly enthra¬ 
lling metal albums to come across my 
desk in years. Weaving the brutal voice 
of dark chaos with macabre surrealism 
and vocal reminiscent of Peter Murphy 
or Nick Cave, Atriarch has reinvented 
their subgenre of metal and created 
something wholly new and unexpec¬ 
ted. From one song to the next I was 
constantly amazed, uncertain of what 
would lurk around the next corner as 
I was taken on what I felt to literally be 
an “unending pathway" in a nightma¬ 
rish landscape. However, it is definitely 
a landscape I wanted to be bound to for 
its limitless creativity, and one I will, no 
doubt, visit time and time again. Atriarch 


has done the one thing that no doom/ 
death metal band has been able to do- 
surprise me. You will find something ins¬ 
piring about this album that will change 
the way you look at music. An Unending 
Pathway is a triumph for Atriarch and 
has made its way officially into my top 
ten favorite metal albums of 2014. 
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CIRCUITRY 

CIRCUITRY 

SELF RELEASED 



Circuitry describes their 
debut self-released 
album Circuitry as “a 
potent, debilitating form 
of metal to which there 
is no known antidote". I 
beg to differ. This album left me utterly 
confused by the time the very first song 
even ended. Is it death metal? Is it pop 
punk metal? Is it space rock? From one 
second to the next it jumps from one 
genre to another and attempts to stich 
it all together with vocals that sounds 
better suited to an upbeat pop punk 
song than their self-proclaimed evil and 
doom. In their press release they speak 
of wanting to present their sound to an 
“audience inundated with EDM and hip 
hop". I hate to break it to the boys, but 
this will not go over well with that crowd. 
At all. I do commend them for their brave 
level of experimentation with blending 
genres, but the overall effect is unsett¬ 
ling, and not in a good way, but more the 
way a car wreck is morbidly fascinating 
and terrible at the same time. Circuitry 
is what true metal enthusiasts have 
begun to call “hipster metal" because it 
feels almost desperate at times. I'm sure 
there's a market for this genre of “me¬ 
tal", but it's not this metal chick. I prefer 
to not feel completely electrocuted by 
the time an album ends. 
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LE PARADIS FUNE- 
BREII V ADIEU DU 
SILENCE 

DERBLAUE REITER 

NEUROPA 



Some bands write 
songs. Some bands 
write ballads and war 
cries. Then there are 
music projects such as 
Der Blaue Reiter that 
weave together epic tales of desola¬ 
tion and woe that would make Lucifer 
himself shed a tear and shudder. Hailing 
from Barcelona, this neoclassical dar- 
kwave project threads classical hymns, 
eerie echoing 1920's tunes, lamenting 
spoken verses that plead with unseen 


forces, and an extremely cinematic sen¬ 
sory thematic element that lends itself 
well to the horror genre. Indeed, if you 
are a writer of horror and are looking for 
background music to inspire you, look 
no further! From the very opening track 
a world evolves out of the darkness 
peopled with characters from the rem¬ 
nants of humanity fighting for survival, 
to hellish creations of a post-nuclear 
world. Le Paradis Funebre II L Adieu Du 
Silence is composed of eleven absolu¬ 
tely stunning tracks that are “inspired 
by a tragic vision of a world governed by 
secret societies, warfare, disease and 
the last days of mankind", according to 
the band. It is sensual, chilling, and most 
of all, a daring exploration of darkness 
through the various timbers of sorrow¬ 
ful music throughout history. It is a por¬ 
trait of the downfall of humanity. And, 
yet, you cannot help but savor every 
minute. 
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BLOOM 

OHHMS 

HOLY ROAR RECORDS 


. L . 


My first impression of 
Bloom by OHHMS was 
The Who...if they were 
completely wasted and 
were hanging out with 
Sid Vicious. Now, to 
some, that might sound awesome. But 
the fact that one of the two-song EP is 
18 minutes of length, that's a great deal 
to of slow, methodical, whining angst to 
get through. I remember seeing bands 
like this in high school when the local 
metal club would allow teenagers to 
perform with their bands. I think I had 
the same expression on my face back 
then that I do as I listen to Bloom—that 
of pained confusion. I can't help but to 
picture the lead singer during the first 
track, entitled “Bad Seeds", kneeling 
on the ground crying and screaming 
“why me???" though I'm fairly certain 
he's saying “bad seeds". The jury is still 
out on that one. London-based Holy 
Roar Records brags in the press release 
about how they have only signed one 
other band that just sent them music 
to review. I would actually like to hear 
that sample because perhaps there is 
something in those tracks that I'm just 
not garnering from Bloom, some hid¬ 
den gem of ingenuity and brilliance that 
makes OHHMS truly deserve such prai¬ 
se. I will say this, however, the cover art 
by Black Sails Designs is lovely. 
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HUNGRY GHOSTS 

OK GO 

HYPE MACHINE 


As a follow-up to their 
hit 2010 release Of the 
Blue Color of the Sky 
the high-energy “pop 
rock smart" L.A.-based 
band OK GO has relea¬ 
sed yet another incredibly synthetically 
dynamic album entitled Hungry Ghosts. 
There is absolutely no way to confuse 
the distinct sound of OK GO'S space- 
funk-rock with any other band of the 
21st century and they have proven yet 
again to be a creative force to be rec¬ 
koned with, even after fifteen years. 
Pulling in the talents of longtime colla¬ 
borator Dave Fridmann (Flaming Lips, 
MGMT, Weezer) and a new producer 
Tony Hoffer (Phoenix, Beck), together 
these creative geniuses have crafted an 
album that is impossible to sit still to— 
the energy is tangible and sets the air on 
fire with its electricity. OK GO'S lyrics, as 
also reflected in their previous albums, 
are strangely poetic and when incor¬ 
porated into the eerie fuzz pedal-dri¬ 
ven wall of sound deliver a dreamlike 
quality that seems to feign innocence 
in the face of pop culture. Throughout 
the twelve-song album, there is also an 
oceanic quality to the songs, as if lead 
singer Damian Kulash is shouting from 
a cliff over the sea, the music echoing 
over crashing waves. Hungry Ghosts is 
a surreal mixture of playful fantasy and 
force of nature. 
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SHAKEN NOT 
STIRRED 

VOODOO PRINCESS 

MAJOR6THLAB 
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1960 s tiki torch R&B 
you are going to ins¬ 
tantly fall in love with 
Shaken Not Stirred by 
Voodoo Princess. Sexy, 
dangerous and brimming with espio¬ 
nage and passion, this is a masterfully 
crafted collection of tunes that will have 
you dancing around your living room 
barefoot. Heavily influenced by classic 
Motown and the early jazz of greats like 
Billie Holiday, this album is a fine tribute 
to the legends of yesteryear. For a de¬ 
but album, Shaken Not Stirred is pure 
perfection. Bavarian-based lead singer 
Melanie Bruggemann's voice is a sultry 
crooning that is deeply hypnotic. Indeed, 
this could easily be the soundtrack for 
any spy movie and conjures to mind 
images of hourglass women poured 
into red dresses and men of mystery in 
finely tailored suits smoking cigarettes. 
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other internationally famous female lead 
singers already in the goth-metal are¬ 
na. I truly would like to see more fema¬ 
le-fronted metal bands push their crea¬ 
tivity further-instead falling back on the 
comfortable familiarity of what has been 
established, do something that stuns us, 
that wakes us up, that distinguishes you 
from the lineup of all the others. If you 
were to play Monuments in a nightclub I 
would be at a loss for as to who it was and 
would probably name off half a dozen 
other bands. Again, this is difficult to say 
because, as aforementioned, this is a very 
well produced album and, for those fans 
of bands like Evanescence you will most 
likely thoroughly enjoy this one. 
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AUSTRA 

HABITAT EP 

DOMINO RECORDING 


Au st r a.. 


The “Habitat" EP is a 
collection in miniature 
of the understated but 
very clear talent that is 
Austra. It contains four 
expressive and beauti¬ 
fully dark songs. Katie Stelmanis' vocals 
are, as always, rich, full and mellifluous as 
she weaves her way through her lyrics. 
The track “Habitat" has a cyber or spa- 
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And what is more incredible is that this is 
the creation of only two people, Thomas 
Nehrenberg, yet it sounds as if an entire 
band ensemble of horns, strings, and 
percussion, is backing Bruggemann. 
Impressive to say the least! If you're 
looking for an album to accompany your 
next jewel heist or luau dinner party, 
Shaken Not Stirred by Voodoo Princess 
is an absolute necessity. 


cey feel to it in places, and a terrific blend 
of brightness and darkness as Stelmanis 
sings about longing. It's a danceable track 
that builds in complexity and layered elec¬ 
tronic textures as it goes on. “Doepfer" has 
a punchy opening, and is also quite good 
to dance too. It's a fantastically orchestra¬ 
ted symphony of electronic sounds that 
manages to suggest a hint of instability 
while remaining fun and catchy. “Bass 
Drum Dance" has a gorgeously woven and 
darkly beautiful melody, and “Hulluu" is a 
sonically minimal but high-energy track 
about apparent revenge, with whispered/ 
hissed lyrics that perfectly express bitter¬ 
ness. Everything on this EP has an edge of 
darkness around it, and as with much of 
Austra's other work, there’s an indescri¬ 
bable sadness or melancholy, a sense of 
loss or lost hope, that pervades the work 
as a whole. 


LAST LEAF DOWN 

FAKE LIGHTS 

LIFEFORCE RECORDS 

This is the debut al¬ 
bum of Swiss dark 
shoegaze band Last 
Leaf Down. The band 
has actually been 
around since 2003 
but shifted the type/genre of mu- 


MONUMENTS 


WE ARE THE CATALYST 

FEROCITY RECORDS 


Monuments by We 
Are The Catalyst was, 
honestly, a difficult de¬ 
cision for me—part of 
me, the old-school 90's 
goth aspect of me truly 
enjoyed the five-track creation, while 
the music critic in me found it, well, ra¬ 
ther mundane. While an overall tech¬ 
nically sound and powerful album, the 
resemblance to bands like Evanescence 
is simply too close for comfort. I unders¬ 
tand the desire to emulate one's idols 
and influences, but there comes a time 
when a band must find their own voice. 
And speaking of voices, lead singer Cat 
Fey's vocals are indeed masterful. But, 
again, they simply resemble too many 
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Cl (Corporate Identity) is 
the debut album of Dia¬ 
mond Version, comprised 
of the duo Olaf Bender 
and Carsten Nicolai, who 
founded the German 
electronic music label Raster-Noton. 
Cl is wonderfully minimalist in its aural 
aesthetic, the lyrics are slyly critical 
of consumer culture, and the whole 
album has a trance-like quality that's 
mesmerizing. I kept falling into a cy¬ 
berpunk daydream and thinking this 
could be a soundtrack for a really fan¬ 
tastic cyberpunk movie that no one's 
made yet. The album includes several 
guests, including Neil Tennant, musi¬ 
cian and poet Leslie Winer, and Kyoka. 
Tennant does a version of “Were you 
There," which is a spiritual; this version 
is set against an electronic backdrop, 
and was quite a surprise. Other highli¬ 
ghts include the opening track “This 
Blank Action" which features poet 
and musician Leslie Winer and con¬ 
tains some delightfully caustic lyrics 
with a hint of sympathy. Also of note 
is “Feel the Freedom" featuring Kyoka 
and “Operate at your Optimum" fea¬ 
turing Atsuhiro Ito. Some of the tracks 
are danceable, but the album's inten¬ 
sity lies in its subtle tension that runs 
throughout. Cl is an immensely cool 
album. 


sic they play in 2007 after a few lineup 
changes. Fake Lights is a thoroughly solid 
album, well-balanced and even but not 
dull or monotonous in the least. There’s 
something a bit old-school about some 
of it. It's definitely current, but the old- 
school touch was a nice one. The track 
“The Thought That I Saw You" is a good 
example of this. Fake Lights offers liste¬ 
ners plenty to pay attention to, but it's not 
an overly busy album. There's a dreamli¬ 
ke quality here that was very appealing. 
The tracks aren't particularly long, but 
Last Leaf Down fits a lot into each. Plen¬ 
ty of sweeping soundscapes and often 
mellow, thoughtful vocals will allow the 
listening to drift through this album in 
a reverie. Additional highlights include 
“Refulgance (Intro)", “The Theme", “An 
Endless Standoff", and “Fake Lights in the 
Sky." 
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LUX INTERNA 

THERE IS LIGHT IN THE BODY, 

THERE IS BLOOD IN THE SUN 

PESANTAURFOLK 

Steeped in mysticism 
and their own spiritual 
experiences, There Is 
Light in the Body, There 
Is Blood in the Sun is the 
expression of the inner 
as the outer, connected to divinity, music 
as spiritual exploration and experience. It 
expresses things that are often ineffable, 
but listening to this album, I felt absolutely 
that Lux Interna had reached something 
incredible with their music. This album is 
a triumph and a true work of art. Deep, 
dark, full-bodied folk sound throughout, 
with a good deal of electronic elements 
and deliberate, resonating percussion. 
TTie instrumentals are sometimes cast 
over Joshua Levi Ian's sonorous vocals, to 
an interesting effect. Kathryn Mary's vo¬ 
cals are ghostly and ethereal. Drones are 
employed excellently, adding a meditative 
weight, rather than making the audience 
feel bombarded. Fans of Swans and Wo- 
venhand should look into this band, if you 
haven't already. This album features spe¬ 
cial guests Kris Force of Amber Asylum 
and Jeff Linsenmaier of Wovenhand, and 
according to Lux Interna's website, these 
musicians helped influence the sound of 
the album quite a bit. Highlights include 
“King Winter," “Wounded Stag," “Three¬ 
fold," and “Seed." Frankly, I can't account 
for how I got this far into adulthood wi¬ 
thout having heard Lux Interna, but be¬ 
tter late than never. There Is Light in the 
Body, There Is Blood in the Sun is highly, 
highly recommended. _ 


O'DEATH 

OUT OF HANDS WE GO 

NORTHERN SPY RECORDS 

S bum from O'Death sin¬ 
ce their 2010 release 

We Go is a masterfully 


































heartbreaking album, hitting on the listener's 
emotions expertly as Jamie's vocals pull you 
through his pain and the music expresses 
the rest. O'Death has always been able to 
capture sorrow in a captivating and univer¬ 
sal way, this album proves this more than 
ever. There's specific kind of sorrow and 
hurt in these songs. This band understands 
and expresses something essential in their 
music, and that intensity of feeling is so evi¬ 
dent here as well. The lyrics are honest and 
poetic in a down-home, American way, ex¬ 
ploring fear, loss, and disappointment. There 
is less frenetic energy on this album than 
some of their previous ones, but that's not a 
complaint; every band needs room to move 
and explore, and this album is still 100% an 
O’Death album. Out of Hands We Go is co¬ 
hesive thematically and sonically, from the 
beginning to the end. Highlights include “We 
Had a Vision," “Heal in the Howling," and the 
orchestral “Isavelle" with its flurry of strings 
braced by the thump of percussion. 


ROB BYRD 

SOUL SPACES 

SELF-RELEASED 


Rob Byrd's third album, 
Soul Spaces is a gentle, 
instrumental and acoustic 
work that demonstrates 
a soft-spoken cohesi¬ 
veness. The tracks come 
together like an extended dream that 
envelopes the listener in soft ripples of 
sound. Soul Spaces is a bit like an embra¬ 
ce or a caress for the listener; it doesn't 
holler or make heavy thematic or sonic 
demands of its audience. It's a good al¬ 
bum to have going when you're thinking, 
meditating or daydreaming. Soul Spaces 
is a very steady, relaxing and comforting 
work, the complexities of the music are 
subtle but undeniably present. Some 
might wish for a bit more diversity be¬ 
tween tracks, but I thought they flowed 
together and kept a kind of ongoing sonic 
narrative. It's not something you're going 
to hear at a club, but it highlighted to me 
how there's a need for quiet interludes of 
calming, acoustic sound, and Rob Byrd's 
newest work can fill that space very well. 
I especially enjoyed the tracks “Shadow 
Ruins," “Wolf Hollow," and “The Crypto¬ 
grapher's Map." 


NIMVIND 

SATURDAY NIGHT SEANCE 
SONGS 

HOUSE OF VIND 

classic rock and roll artist 
Nim Vind. Much like pre¬ 
vious releases “Fashion of Fear" and “The 
Stillness Illness", it's a solid collection of 
darkly themed little ditties enlivened by 
catchy sing-along choruses. The music 


is both hooky and spooky, tiptoeing ri¬ 
ght along the line between almost nur¬ 
sery rhyme style melodies reminiscent 
of classic spooky TV show themes and 
movie soundtracks (“Fear 0 Fear" sounds 
like it would fit right in on the Soundtrack 
to “The Night Before Christmas", comple¬ 
te with evil cackling at the end). 

There's a distinct vintage sound to Nim 
Vind's music, but in a good way. Think late 
70s through mid eighties, right across 
the musical spectrum from punk to in¬ 
die/alternative. Production is simple and 
clean, with the hooks and the melody 
rather than technical wizardry carrying 
the songs. There's an anthemic quality 
to some tracks too, particularly “Where 
I'm From", that would translate well to live 
performance, as demonstrated on the 
one live track included, “21st Century". 
All in all if you like either horror-punk or 
classic rock and roll it's well worth chec¬ 
king out. 


JUSTIN SYMBOL 

VOIDHEAD 

SELF-RELEASED 

A concept album revolving 
around an everyman cha¬ 
racter known as Voidhead, 
this first release from Jus¬ 
tin Symbol is one of the 
more promising new in¬ 
dustrial projects to come along in a while. 
Leaning more towards the electro than 
the metal end of the spectrum, the album 
nonetheless features guitar additions 
from former Marilyn Manson collaborator 
Daisy Berkowitz on three tracks. There's a 
definite similarity to early Manson in both 
the sound and the overall feeling of the 
project, too, although again, with stron¬ 
ger electro leanings. There's a distinct pop 
sensibility at work on tracks like “Black 
Friday 1" too, suggesting that, like Man- 
son, Justin Symbol is aiming for a broader 
audience than many of their more esote¬ 
ric industrial/electro peers. There's plenty 
of material in here that could appeal to the 
modern EDM audience, without ever sa¬ 
crificing the dark core needed to appeal to 
the audience more likely to appreciate the 
band's dark, frustrated, alienation-heavy 
lyrics. Some tracks, like “Purgatory", have 
a trance-like feel that will no doubt make 
them a hit in industrial-friendly clubs, 
while “Possession" will appeal to the nos¬ 
talgia older fans feel for the classic indus¬ 
trial beats of the 80s without alienating 
the younger EDM crowd too much. While 
many first releases show promise but 
also a lot of development that still needs 
to happen, this one hits the ground run¬ 
ning from the very first track and clearly 
reflects the fact that everyone involved 
in the Justin Symbol project already has 
a very clear vision of what they're trying 
to accomplish. Expect interesting things 
from this one. 




ACCOLADE 

LEGENDS 

SELF-RELEASED 

ACC0DLADE js made 
up of Stefanie Renee, 
a classical singer, Aa¬ 
ron Goldstein, a mul- 

_ ti-instrumentalist and 

Cade Burkhammer, 
their drummer. According to the band's 
website, Legends came about after a 
trip to the Chalice Well in Glastonbury, 
England, an important location to Ar¬ 
thurian legends and a place rich in magic 
and history. Legends was released as a 
digital download and a limited-edition 
vinyl, and contains the progressive-rock 
epic “The Lady of Shalott" composed 
in four parts and utilizing the poem by 
Alfred, Lord Tennyson. Medieval strains 
run throughout, drawing imagery from 
legend and paganism,. It's lyrical and 
passionate, with a clear reverence for 
myth and the divine. Renee's vocals are 
clear, sharp and very high; the heavier 
sounds that accompany her make for a 
terrific match. The first three tracks are 
more on the folk side, while “The Jour¬ 
ney" introduces guitars and more rock 
sounds without dropping the folk as¬ 
pect. The vitality and energy of this track 
are gorgeous. Their epic work, 1 ‘The Lady 
of Shalott" is rich and dynamic, featuring 
beautifully archaic instruments put to 
fantastic effect, such as harpsichord, re¬ 
corder and mandolin. The melody per¬ 
fectly captures the tone of Tennyson's 
poem. 


CULT WITH NO 
NAME 

ANOTHER LANDING 

CWNN MUSIC 

-j The fifth release from 
I Cult with no Name, a 
group that refers to 
themselves as “post¬ 
punk electronic ba- 
lladeers" proves to be 
intelligent, deceptively upbeat, and 
unexpectedly charming. Cult with No 
Name blends post punk electronica 
with classical elements like piano, vio¬ 
lin, and even some jazz. Opening with a 
beautifully subversive and fantastically 
atavistic monologue, the album follows 
from there, constructed primarily of 
minimalist, sometimes dreamy sounds 
that underscore and destabilize the 
sorrow of the lyrical content. The lyrics 
are clever and meaningful, revealing and 
restrained. Highlights include the catchy 
“Everything Lasts and Age" and “I Smell 
Gas," as well as the self-deprecatingly 
funny “Not so ‘Big in Japan"' and oddly 
hopeful closing track “Over and Out of 
Here." There’s a resigned sorrow that's 
consistent on the whole album, one 
that's both sympathetic and very ren¬ 
table. 


JOHNNY WORE 
BLACK 

WALKING UNDERWATER PART 2 

DEAD CHERRY 

With Dave Ellefson from 
Megadeth on bass, Ho¬ 
llywood stuntman Jay 
aka Johnny Wore Black 
on vocals, and backup 
from soul singer Loret¬ 
ta Heywood and Croatian vocalist Sara 
Renar, Johnny Wore Black is an altoge¬ 
ther unexpected project. What's even 
more surprising is that it's awesome. 
Dark and atmospheric, yet with all 
kinds of crossover appeal, “Walking 
Underwater Part 2" is a gorgeous little 
slice of alternative rock brilliance. Forget 
whatever initially comes to mind when 
you hear “the bass player from Mega¬ 
deth" - this isn't a metal album. Ins¬ 
tead what Ellefson contributes is a solid 
groove and a rock sensibility without 
ever tipping over into metal heaviness. 
Most of the tracks on “Walking Un¬ 
derwater Part 2" would fit easily into the 
playlist of your average rock/alterna 
radio station's playlist, but that's not a 
coded insult in the sense of suggesting 
that the material is generic, because it 
isn't. What it is, in fact, is polished and 
well produced and lyrically interesting 
enough to have wide appeal. This is a 
very adult sort of album, introspective 
and complex and deeply satisfying both 
lyrically and musically. 

ECHOUS 

ll:XII, A PRIORI MEMORIAE 

DUST ON THE TRACKS 

Given that compo- 
’^1 ser/producer Ethan 

-y- ttk Matthews has a track 

record going all the 
B | way back to the band 

Greyhaven in the ni¬ 
neties, it's no surprise that his newest 
release is a smooth, sophisticated 
affair. With an overall sound that may 
remind some listeners of Mike Ol¬ 
dfield's classic work, “ll:XII, A Priori 
Memoriae" is a slow, gentle, melodic 
album with tracks that blend softly 
into and complement each other so 
that the album feels like one exten¬ 
ded piece rather than multiple pieces 
arranged in a row. The words “concept 
album" tend to strike dread into the 
hearts of many listeners, but it's qui¬ 
te possible to listen to “ll:XII, A Priori 
Memoriae" without focusing on that 
element at all. Focus instead on the 
warmth and richness of the sound and 
how soothing it is. For listeners who're 
the meditating sort, this would be a 
good album to consider. The inclusion 
of multiple classical instruments such 
as harp, flute, and oboe will also appeal 
to those who're fond of softer, more 
classically-tinged sonic landscapes. 
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Moving to Europe with her 
boyfriend didn’t change much 
either. “I feel most and least 
welcome at Wave Gotik Treffen 
in Leipzig, Germany. Common 
sense says that goths would be the 
most understanding and welcom¬ 
ing, however, that isn’t always the 
case. Nazi cosplayers and the fact 
that I’m one of few goths of color 
at an overwhelmingly white-at¬ 
tended festival is a little intimi¬ 
dating. Once you also take into 
account the recent resurgence of 
nationalism in various parts of 
Europe, you wonder if the dirty 
looks are pretention or not.” 

Vincent has luckily had bet¬ 
ter experiences, largely due to 
living in New Orleans. “You can 
walk into a bar and see a clown, 
a waiter, a vampire, a guy covered 
head-to-toe in silver paint, and a 


have goth friends that are Lati¬ 
no, Asian, white and black. I love 
that! White goths are mostly kind 
and treat me the same as anyone 
else. There are of course the few 
with the bad attitude, but I have 
had overwhelmingly positive ex¬ 
periences.” But when asked about 
gothic media, she replied, “I rarely 
see depictions of goths of color.” 

Vincent is more direct. “The 
first ‘black/ethnic goths’ I ever 
saw in a movie were Tin Tin 
(Laurence Mason) and Myca (Bai 
Ling) from the movie The Crow. 
And look how they ended up in 
that movie.” 

Moving Forward 

Lary is trying to change this 
herself. She puts out an impres¬ 
sive variety of black gothic media. 
Blood of Ganja (bloodofganja. 


“WE ARE REALLY 
NO DIFFERENT FROM 
ANY OTHER GOTH” 


6-foot-tall drag queen all sitting 
at a table quaffing down beers and 
the locals will think, ‘Oh, it must 
be Tuesday’.” He even finds his 
uniqueness beneficial in some sit¬ 
uations. “Cops never seem to has¬ 
sle me the way they may do other 
dark-skinned people. I really just 
don’t fit the racial profiling.” 

Reality vs. Media 

Even without day-to-day 
struggles, there’s the issue of invis¬ 
ibility. Lary says the worst experi¬ 
ence she’s had in the goth scene is 
“hardly seeing anyone that looks 
like me in mainstream goth me¬ 
dia.” She says that other goths 
treat her as “goth, not a ‘black 
goth’ per se,” but that within 
gothic media, “non-white goths 
are barely acknowledged.” 

Eden echoed these sentiments. 
She says the goth communi¬ 
ty on-the-ground has been very 
inclusive. “Coming from Los 
Angeles, there are lots of goths 
from different ethnicities and I 
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wordpress.com) is a blog dedicat¬ 
ed to black women in horror, and 
her AfroGoth tumblr (afrogoth. 
tumblr.com) documents black 
goths in general. She writes flash 
fiction, does photo shoots, and 
has two upcoming films, Ecto¬ 
plasm (airing on American Hor¬ 
rors) and Invocate (screening in 
the U.K.) “People are hungry for 
new perspectives, in the horror 
genre as well as alternative mod¬ 
eling,” she says. “And that is just 
what I offer.” 

But putting out more black 
gothic media is only part of solv¬ 
ing the invisibility problem. “We 
need to challenge the idea that 
pale skin is the epitome of goth,” 
says Eden. “We need to let go of 
assumptions about race being an 
indicator of a person’s taste.” 

The hope is to influence larger 
gothic media to reflect the diver¬ 
sity of its readers. “The so-called 
‘goth media needs to show more 
of us,” Vincent says. “We are out 
there. We are one of you. We love 



LARY LOVE DOLLEY PHOTO BY NEAUXMAD 



the same bands you do. Dress the 
same way you do. We are really no 
different from any other goth. We 
just want to be accepted for who 
we are.” And to his fellow non¬ 
white goths, he adds, “You are 
not alone. You are just as Goth, 
and just as beautiful, as any other 
goth.” 


How You Can Help 

The staff here at Gothic Beauty 
wants to help change things too. 
Starting with this article, were 
committing to promote more 
goths of color. But we need our 
readers’ help to make this a re¬ 
ality. Since Gothic Beauty is a 
small indie magazine, we rely on 
photos submitted by designers 
for our features and by freelance 
photographers for our covers. You 
can contact your favorite design¬ 
ers, and especially photographers 
we’ve used in the past, and let 
them know you want to see more 
diverse models. If you’re an ethnic 
model yourself, you can send your 
high-quality photos to our so¬ 
cial media coordinator at laura@ 
gothicbeauty.com for a chance to 
be featured on our Facebook page. 
And if you know of a talented 
goth of color who might make for 
an interesting feature, email your 
suggestions to melissa@gothic- 
beauty.com. Together, we can 
make Gothic Beauty as diverse as 
its readers. You can also find Eden 
on the web at www.eden-lost.com 
and Lary at larylovedolley.webs. 
com. 

Black Gothic Media 

To Watch 

•Night of the Living Dead - 
The original version stared Duane 
Jones as Ben, a controversial cast¬ 
ing decision in the 60s. (1968) 

•Blacula - The movie that 
kicked-off the sub-genre of blax- 
ploitation-horror films. (1972) 

• Vampire in Brooklyn - An un¬ 
likely horror/comedy flick starring 
Eddie Murphy and Angela Basset. 
Prepare to love it or hate it. (1995) 

•I Am Legend - The third 
film adaptation of the novel of 
the same name stars Will Smith, 


whereas the first two adaptations 
starred white leads. It’s worth 
watching all three (1964’s The Last 
Man on Earth , 1971’s The Omega 
Man , and 2007’s I Am Legend) 
to see the differences in how the 
leads are handled. 

To Read 

•Brown Girl in the Ring - A 
gritty magical realism novel filled 
with seers, spirits, and the ails of 
being a young single mother. The 
debut novel of now-established 
novelist Nalo fiopkinson. (1998) 

• The Vampire Huntress Leg¬ 
end Series - An urban Buffy-es- 
que vampire hunter novel series. 
Written by the late Leslie Esdaile 
Banks, under the pen name L.A. 
Banks. (2003-2009) 

•Fledgling - A vampire novel 
with a protagonist who looks like 
a child but, despite her amnesia, 
knows she’s something more. 
The last novel by the late science 
fiction writer Octavia E. Butler. 
(2005) 

•Devil’s Wake - A zombie nov¬ 
el with teenage protagonists trying 
to survive after the fall of human¬ 
kind. Written by wife-and-hus- 
band team Tananarive Due and 
Steven Barnes. (2012) 

Recommended by Eden Lost 

•Black Girl Nerds and Grave¬ 
yard Shift Sisters are both excel¬ 
lent blogs. They have introduced 
me to new comics and TV shows. 
There’s also lots of great social 
commentary.” (blackgirlnerds. 
com & www.graveyardshiftsisters. 
com) 

Recommended by Lary Love 
Dolley 

•“I’ll take AfroGoth for $ 1,000 
Alex.” (afrogoth.tumblr.com) 

Recommended by Vincent Al¬ 
exander 

•“Google, Facebook, and You¬ 
Tube. If it wasn’t for YouTube, I 
would have never discovered Goth 
bands like Armitis from Indone¬ 
sia, Nota Profana from Venzuela, 
Almora from Turkey, Silent Re¬ 
sentment from China or Anaban- 
tha from Mexico.” 
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F ormerly Requiem 
for the Dead, Cal¬ 
ifornia metalcore 
quintet Requiem 
consists of former I Am Ghost 
singer Steven Juliano and a cast 
of other mostly local characters 
whore already familiar faces 
on the Bay Areas local mu¬ 
sic scene. We caught up with 
guitarist and singer Jacklyn 
Paulette just before the release 
of their first full-length album 
to get the scoop on where they 
plan to go from here. 

Hi Jacklyn. Let’s start off 
with an introduction to the 
band, since a lot of readers 
might not know them. You 
used to be known as Requiem 
for the Dead, right? 

Yeah, Steve was the lead 
singer of I Am Ghost before 
Requiem back in the early 
2000s. He formed Requiem af¬ 
terwards, about two and a half 
years ago. The drummer and 
I did not join the band until 
about a year ago, and then af¬ 
ter we joined we changed the 
name to Requiem. 

What were the drummer 
and yourself doing before? 

Our drummer Rick is ac¬ 
tually from Chicago and he 
moved to the Bay Area not 
too long ago. He’s played in 
various metal bands before. I 
came from my own solo proj¬ 
ect called Jackie Ross, and 
also from a band called Stel¬ 
lar Corpses, and that’s where 
Steve, our singer, discovered me 
and asked me to join the band. 
Our other guitarist Ryan was 
in various other local bands as 
well and he and I were actually 





friends beforehand. He joined 
the band about a year before I 

did. 

Where are you at now in 
terms of the band’s progress? 
You have an album about to 
come out, right? 

Yes, our full length album 
comes out on October 28th, 
so were really excited about 
that. So does our new music 
video for our new single called 
“Sticks and Stones and their 
Lovely Bones.” 

In terms of the solo proj¬ 
ect that you were doing be¬ 
fore, was that in the same 
vein as Requiem? 

It was just straight rock 
with some punk and metal. It 
was kind of all over the place 
before. That was my solo proj¬ 
ect, but then Stellar Corpses, 
which I’m still part of, is more 
like psychobilly punk. 

When Steven first start¬ 
ed talking about the band it 
sounded as if he was planning 
to go the independent route, 
after having some not so great 
experiences with the music 
industry while he was in I 
Am Ghost, and now you’re 
signed to Cleopatra Records. 
What happened to cause that 
change in direction? Did they 
just come along with a really 
good offer? 

Well, we’ve had some mem¬ 
ber changes. This was actually 
before I was in the band so I 
wasn’t there during the whole 
changing process but I know 
that Steve definitely started to 
miss playing in a band that 
would tour and be signed and 
record a full length album and 


do a lot of shows and stuff. 

He decided that he wanted to 
change the direction of the mu¬ 
sic to what we do now, which 
is more of a metalcore style, 
so after he got those new ideas 
he started writing some songs, 
which are all of the songs on 
our album now, and then he 
found me and our drummer. 

So we put it all together, re¬ 
corded the album, and now it’s 
all ready to go. 

Have you ever had a trip 
through the major label ex¬ 
perience before or is this your 
first time? 

I’ve gone on tour but nev¬ 
er with a label, I’ve never been 
signed before, so this is really 
cool. I’ve been working in and 
out of my solo project and dif¬ 
ferent bands for the past ten 
years but nothing has ever gone 
as far as this project has, so I’m 
really excited to see what’s in 
store for us. 

How are you balancing 
things timewise, if you’re still 
working on other projects 
too? 

It’s been going pretty well. 
Mostly I’ve just been record¬ 
ing and playing a show here or 
there with the other band. It 
hasn’t been too busy, so that’s 
how I’ve been able to balance 
them out. Requiem is always 
my main focus now because we 
are signed to Cleopatra, but I 
still have free time and I’m still 
able to go to work and take 
classes here and there. It gives 
me a good life balance. 

Your PR people are refer¬ 
ring to your musical style as 
metalcore. How would > 
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^ you classify your sound yourselves? 

Were trying to let listeners decide that 
for themselves, because were not entirely 
sure. We know it’s a genre of metal of some 
sort. Were basically telling everyone that for 
fans of AFI or My Chemical Romance, that’s 
what we’re mostly like. They range a lot in 
style too though, it’s really hard to pinpoint. 

On the album are you still doing the 
catchy, almost power pop style choruses? 

Yeah, we still have the catchy choruses 
and there are some more pop oriented songs 
on the album, but almost maintaining the 
technical elements that metal has. 

That leads us into the question of who 
your audience is. Going on experience in 
terms of who you’re seeing at shows or on 
social media, what’s the audience for you 
so far? 

It seems like it’s mostly teenagers. I’d 
say an age range of twelve to twenty five is 
where most of our fans are. 

In terms of your live shows what are 


you aiming for? A more theatrical kind of 
show or a more basic, stripped-down kind 
of performance? 

We definitely want to add some theatri¬ 
cal elements to it. I’d say we have a good bal¬ 
ance of both. Overall we’re just giving out a 
really energetic performance. We don’t really 
have the funds for as much of a theatrical 
performance as we want, but I’m sure as our 
album sells more we’ll be adding more of 
that to our live show. 

Since we are primarily a fashion and 
lifestyle magazine I’m also curious about 
your personal style, which so far the 
band’s promotional materials are doing a 
good job of highlighting. 

I’m a heavily visual person so I really fo¬ 
cus a lot on my image but I make sure that 
I stay true to myself. Everything I do, every¬ 
thing I wear, the way my hair is, my makeup 
and so on, I do it all myself, and I’m very 
particular about my style. It kind of goes all 
over the place but it sort of has a darker edge 









to it, a more gothic look. 

What’s your background? Were you a 
punk kid, a goth kid, a metalhead? 

I definitely was a goth kid, kind of punk 
too but mostly goth. That’s still true to how 
I am now. 

Since you grew up in Santa Cruz, is 
there a scene down there for kids like you 
were? Give us a snapshot of Santa Cruz. 

As far as the live music scene goes it’s 
mostly punk and rockabilly and dubstep 
and rap and ska. Requiem doesn’t really fit 
in musically in our hometown so it’s hard 
to play shows with bands that are like us. 
People just generally aren’t into our style of 
music here. There’s a pretty good goth scene 
in the Bay Area in general, but everyone 
only comes out at night at places like the 
DNA lounge or Deathguild, so that’s gen¬ 
erally how we find each other. It’s interest¬ 
ing because whenever tours come through 
there, metal or goth tours, there are people 
who turn up for those shows. The audience 


will go to those kinds of shows but they’re 
not necessarily into that kind of music. It’s 
pretty dead over here in terms of our style 
of music, so it’s pretty difficult to get people 
to come out to shows, but as soon as we 
get out to the greater Bay Area or down to 
LA that’s when we get lots of people coming 
out, because there’s more of a scene for our 
kind of music. 

You’re kind of at a turning point right 
now with the album about to come out. 
Are you happy to stay in the situation 
you’re in now where rather than being 
part of a scene you’re just kind of doing 
your own thing? 

I kind of like the fact that we’re just do¬ 
ing our own thing. It gets frustrating, but 
it’s pretty easy to travel to those areas with 
more of a scene. It’s kind of cool, anywhere 
we go, that we’re this style of band coming 
out of tiny little Santa Cruz the beach town. 

www.facebook.com/requiemrock 




B l [^DESIGN 

I_ U IZSTUDiO 

www.peacock-blue.com 


your source for outrageous 
ornamental accessories! 

fantasy • burlesque • retro * whimsy 

mention this ad for a FREE gift 
with your purchase 


For 
Darker 
Desires 
Since 
1989 


Gothic, Victorian 
Punk, Pinup, Lolita 
Mens’ & Womens’ 
Apparel, 

Access* 

Hair Dye, 
Literature, Music 

517 N.Harb 
Fullerton, CA 

714 - 525-7865 

ipsofacto(iip5o4acto,coiTi 
Brands: Lip Service 
Killstar, Punk Rave 
Shrine, Hell Bunny 
Rock Rebel,Tripp 
Alchemy, Demonia 
Sourpuss, Res 
Kreepsville 666 
Special Effects 
Manic Panic 

WWW. 











[foM 


H aving mourned the demise of 
beloved San Francisco band Veil 
Veil Vanish we were delighted to 
see several of the former members 
resurface with a shiny new project and a great 
new album to kick things off. We finally caught 
up with singer Keven and guitarist Adam to 
get the scoop on this new project and the story 
behind impressive debut Memory Work. 

Congratulations on the new album, 
which we loved. Can you give us a bit of 
background on the band members and how 
you all came together? I know you at least 
were also involved in Wax Idols and The Soft 
Moon. 

Keven: We have all known each other for 
a long time from playing in different bands. 
San Francisco is a small city so the bands are 
very incestuous in sharing members. Amy 
and I have played music together in Veil Veil 
Vanish, Wax Idols and now in Vaniish. Adam 
played in several bands including Death of a 
Party, Red Voice Choir, and Chambers. Nick 
played in The Holy Kiss whose original bass 
player Dawn became Adam’s wife. 

Why the name change from Veil Veil Van¬ 
ish? Is Vaniish a continuation of the same 
project or more of a new project? 

Keven: I view Vaniish as being an entirely 
different project even though the similarity in 
name might be a little misleading. It’s coming 
from a very different place from Veil Veil Van¬ 
ish. I feel so far removed from Veil Veil Vanish 
at this point that it seems like a past life. 

Adam: Honestly, I think when we were first 
getting together we thought of using the name 
but it was a different project and therefore 
should be under a different name. The extra “i” 
is because the label was worried there might be 
another band named Vanish. 

I’m curious about the title of the album 
that just came out, Memory Work. Can you 
explain the inspiration behind that? 

Keven: Memory work is the idea that his¬ 
tory is always misrepresented by false or con¬ 
flicting memories. When looking back I began 
to wonder how many of my own memories 
were false, distorted or completely made up in 
my mind. This was the starting point for the 
album and a lot of the lyrics stem from it. 
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What was approach to the whole issue of 
memory and how it works on this album? Is 
it a straightforward recollection of a partic¬ 
ular set of memories or more of a musing on 
the idea of memory in general? 

Keven: It’s definitely a mix of the two. I 
think that the way our minds work while pro¬ 
cessing memories is very kaleidoscopic. The 
memory of one event can lead to the memory 
of an unrelated event in a completely differ¬ 
ent time and it continues to break apart fur¬ 
ther and further until we are forced back into 
the present. The songs work the same way in 
that one song might jump between different 
times and events, some memories I’m certain 
are real, others I’m less sure of. What connects 
them are the similar feelings these memories 
generate. It’s the same thing that connects our 
racing thoughts as we daydream. 

The overall feeling of the album is very 
melancholy, and I know that your mother 
passed away not too long ago. With memory 


already being a bit of a theme for the album, 
was that the intent, to use this musical proj¬ 
ect to process your own emotional responses 
to that? 

Keven: It’s not something I intentionally 
set out to do but as I started writing that’s a lot 
of what came out. I’m not particularly com¬ 
fortable opening up about what’s going on in 
my life so it surprised me how easily it came 
out. I think in a way it gave me the opportu¬ 
nity to put my thoughts into words without 
having to directly communicate with another 
human being. The lyrics on Memory Work are 
definitely the most open I’ve done. 

Are you that kind of writer in general, 
who tends to pour a lot of your own life into 
your work? And how does the writing pro¬ 
cess work between you and the rest of the 
band? 

Keven: I think in any creative field peo¬ 
ple tend to put themselves into their work 
in some way. Even if something isn’t autobi- 











ographical you are still referencing and exag¬ 
gerating certain aspects of yourself I tend to 
go back and forth between writing passages 
that are personal and then feeling self con¬ 
scious about it and stepping away. I try to 
avoid generalities because they often come 
off sounding forced or trite and I’ve never 
been particularly good at the Nick Cave style 
narrative writing. With Memory Work we 
weren’t trying to make an album that spoke 
to or was trying to please anyone. We want¬ 
ed to please ourselves and didn’t really stop 
to take the anonymous listener into account. 
As for writing, I had basic demos for most of 
the songs and then we all got together in our 
rehearsal space to work out parts and arrange¬ 
ments. The song “Fragment/Fatigue” started 
off with a guitar line that Adam always played 
when he was testing out his pedals. We added 
taiko drums and a martial beat with gave the 
song a unique feel and ended up being one of 
my favorite songs on the album. 


Veil Veil Vanish made a pretty big splash 
from a critical perspective when your EP 
and then the first album came out. Did you 
feel a lot of pressure for this first Vaniish al¬ 
bum because reviews for Change in the Neon 
Light had been so positive? 

Keven: I didn’t feel much pressure because 
it had been so long since Veil Veil Vanish that 
I didn’t think anyone would remember it. I 
think at that point more people knew me as 
being the drummer from Wax Idols and Soft 
Moon and were surprised to see me singing. 
It’s not as if we have ever reached some massive 
success that we needed to maintain. 

In what ways do you think your sound 
has changed this time around? To me it defi¬ 
nitely sounds a bit darker in an emotional 
sense - although Change in the Neon Light 
obviously fit into a tradition of post-punk 
and goth bands. Do you think this current 
direction is one you’ll continue in? 


Keven: The first Veil Veil Vanish EP Into 
a New Mausoleum was actually much darker 
than Change in the Neon Light. Around the 
time we were working on Change we were 
going out to clubs and listening to pop music 
which to us was exciting and different. We 
were experimenting with trying to make a 
pop record with lyrics that were socially con¬ 
scious of the deterioration happening around 
us at the time due to the recession. This is 
strange to say about San Francisco now but 
this was in 2008 when everything was clos¬ 
ing down. I don’t think everyone got what we 
were trying to do which probably means we 
didn’t quite succeed. It sounded modern at 
the time but I don’t think it’s aged that well 
and is very much a product of its time. With 
Memory Work we wanted to create something 
dense and cinematic. We wanted the album 
to be its own little world from start to finish 
and I think it will have a much longer lifes¬ 
pan than either of the Veil Veil Vanish ones. 
I don’t know exactly what direction we will 
go next but it will be different as we don’t 
feel there is much point in doing the same 
thing twice. 

Adam: We Ve been working on new ma¬ 
terial and so far it’s all pretty dark. While I 
doubt our next record will sound like our 
current one, with our tastes I don’t think that 
we’ll suddenly write the next “Get Happy” 
either. 

Speaking of which, can you tell us a bit 
about your musical influences? Going way 
back to the first Veil Veil Vanish EP people 
have been comparing you to bands like The 
Cure and Sisters of Mercy. 

Keven: We weren’t trying to reinvent the 
wheel but at the same time we didn’t want the 
album to sound like the recreation of an 80’s 
post-punk record. Sure, we do like bands like 
The Cure, The Sound, and Slowdive etc... but 
there’s no point in trying to do the same thing. 
We worked with Monte Vallier who produced 
the album to create new sound sets in order to 
give the album its own unique feel. We want¬ 
ed it to sound unrelated to what was going 
on around it. We are definitely influenced by 
some of the classic San Francisco bands like 
Tuxedomoon, The Units, Minimal Man etc... 

What are your feelings about how the 
San Francisco music scene is doing in gen¬ 
eral, and how you fit in? 

Keven: The local music scene here is great 
right now. There are more bands happening 
now than there have been in a long time... I’m 
relieved to see that things have been picking 
back up and it’s given up the opportunity to 
play with a diverse range of bands. 

www. vaniish. com 
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An Interview With Emily Rishea 


W hen one pictures an outfit 
constructed of the glossy, 
body-clinging material called 
PVC the following adjectives 
spring to mind: sexy, dangerous, mischie¬ 
vous, whimsical, fierce, dramatic. Toron¬ 
to-based designer Emily Rishea has prided 
her self on the “ability to combine unexpect¬ 
ed materials with eccentric styling” when it 
comes to pushing the boundaries of PVC 
fashion. What began in 2004 as an eBay 
store-front showcasing one-off original de¬ 
signs quickly evolved into the international¬ 
ly recognized website Artifice Clothing. 

Many people commonly confuse latex 
with PVC, which are often very similar in 
appearance. And, as it would be, latex is a 
synthetic derivative of the sap drawn from 
rubber trees whereas, to extend your science 
lesson for the day, PVC is polyvinyl chlo¬ 
ride—a.k.a. vinyl or synthetic plastic (oxy¬ 
moron?). As aforementioned, both latex 
and PVC can take on almost identical tex¬ 
tural and visual qualities. However, Rishea 
is committed to her selection of material for 
her unique creations. 


When asked about her selection she re¬ 
plied, “PVC is better for waist reduction 
with corsets, for making more structured 
outfits, and is sturdier because it has sewn 
not glued seams. It also doesn’t need lube 
to get shiny. Latex has advantages because 
it stretches better (although it can rip) and 
with proper shining with lube you get a 
more skintight look. Our clothing though 
relies on creating volume and cinched 
waists for a more feminine silhouette so we 
work with PVC. Plus, latex is much more 
expensive since it takes five times as long to 
sew so we can keep our prices lower.” 

Rishea does not limit herself to PVC 
alone, however and looks to integrate a 
variety of unexpected elements to give her 
collections that fantastical edginess her cli¬ 
ents crave. 

“We’ve been experimenting with faux 
fur lately for shoots,” she said. “You can cre¬ 
ate a lot of volume with it. As opposed to 
one of our previous shows when we went 
for nudes and glow-in-the-dark pieces our 
last show was a little more sinister and more 
cult-like with everything in black tones and 
texture. It was really dramatic with hyper 


feminine silhouettes and structured armor 
PVC/fur looks. Sort of vintage Mugler/vid- 
eo game warrior/glam.” 

As for what Emily Rishea is envisioning 
for the current and future Artifice Cloth¬ 
ing collections she remarked, “Right now I 
do tend to prefer a sort of classic high end 
gothic look with a more fetish feel. I think 
that as we all get older and more secure we 
our develop our own personal style so you 
can be sort of a cooler version of yourself 
instead of a copy of someone else.” 

She continued on to say, “I think as 
with any trade the more you specialize in 
one medium the better you get at it. Rather 
than trying to have a broad collection with 
different fabrics its just better to specialize 
in PVC, so I can focus on getting a broad 
range of high quality items in that one fab¬ 
ric. I find it interesting that so many new 
designers are working in latex now, the 
market seems very flooded when you look 
at all the competition now but that’s nev¬ 
er affected our sales. It’s odd how so many 
people think our designs are latex and even 
all the horrible knockoff companies that are 
making latex now steal pictures from > 
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> our sites to sell their latex. I just person¬ 
ally prefer PVC. You can create so many more 
interesting styles and structured shapes with 
fabric that can be sewn.” 

After over ten years in the fashion indus¬ 
try, Emily Rishea has made quite the name 
for herself in alternative apparel design with 
a customer base encircling the globe from the 
United States to Australia. With such an ex¬ 
tensive career already under her belt we won¬ 
dered what she was most thankful for at this 
time in her life. 
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She replied, “I know this sounds odd but 
being at the point where I can pay back the 
photographers and models who have helped 
me in the past by mostly doing paid shoots 
with them makes me feel so much better. I’m 
also very happy to have skilled staff I enjoy 
working with who help with the design and 
production process, whereas in the early years 
I did everything myself. I’ve worked on a lot of 
TFP sets and I just feel that it’s only fair to pay 
people for their time and work when you can.” 


Rishea continued on to note the sacrifice 
many models in the industry make in their 
support for upcoming designers. “For a lot of 
models and photographers this is their only 
source of income and I’ve been pretty lucky 
that based on all the support in the past I have 
a business which is doing well. So, right now I 
kind of prefer to turn down most TFP requests 
and only work on paid projects with models 
and photographers who I love.” 


www.artificeclothing.com 
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